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What to Expect… 

   At ONEC1TY! 

The Nashville Shakespeare Festival will have 6 performances of Pericles on Friday nights , August 16th through 

September 20th.  The performances will begin at 7:00 pm. 

 

 

 

 

 

 

 

 

 

 

 

 

 

During The Performance... 

ONEC1TY is an  open-air theater.  Theatergoers are invited to bring blankets and lawn chairs, or cushions for bench seating.  

Each night, food trucks are present for pre-show and intermission, or patrons may bring picnics.   Audience members can 

expect to be up close and personal with actors entering through aisles and playing down on the stage thrust.  

Because this show is performed al fresco, the audience will hear street noises, airplanes and helicopters.  However, outdoor 

theater creates an inviting, casual atmosphere that dissolves any concerns that audience members might  have of Shake-

speare’s language being impossible to understand.   Because the actors help to  immerse the audience in the story and world 

of the play, complexities  become easier to understand and new light is shines on the play’s brilliance.  

Pericles will be a fun and engaging experience.  Please remain respectful to the actors and fellow audience members through-

out the performance.  Here are some helpful ways to do that: 

 Please turn off and put away all cell phones and digital devices before the show begins. 

 Ushers will kindly remind you of this during the show, should they find it necessary. 

 Please remain in your seats and refrain from talking or whispering while the show is in progress. 

 Remember: Actors can see and hear you just as you can see and hear them! 

 

...After you leave. 

What new questions do you have about the characters and the story? 

How did the design elements (costume, lights, sound, props, set etc.) help tell the story? 

Do you relate to any of the characters or their experiences? 



 **Just keep your eye out for this large, octopus/spider looking structure—it’s our backdrop!**  

Never been to ONEC1TY? 

  No problem! 

 

 

 

 

 

 

 

 

 

Use the handy map below to navigate to free, covered, and secure parking in the         

GARAGE, and find The Yard where the magic happens! 

MORE 

FACTS 

CLICK 

HERE 

Fun Facts about The 

Structure 

 It’s 20 feet tall, 

42 feet wide, and 

it took over 10 

weeks to put to-

gether. 

 It weighs approxi-

mately 3,200 

pounds. 

 It can withstand 

an inch of ice, 12 

inches of show 

and 90 mph 

winds! 
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The Letter from the Director, Laramie Hearn 
 
 
 
“My love of Pericles and his adventures was born completely by chance. When I purchased tickets to see a 
production of Shakespeare’s most obscure romance in the spring of 2016, I had no idea what I was getting 
into. When I sat down in the theatre, it was as the uninitiated; this was a play I knew not a blessed thing 
about. And the moment the world was illuminated to me, I was swept away. Pericles gave me the gift of its 
obscurity in spades, allowing me to experience Shakespeare’s words and story for the first time in that the-
atre, and revel in its magic. I was moved by Pericles’ story of perseverance and hope, and it has become 
one I treasure. 
 
With this production, I wanted to bring that sense of immediate wonder and magic to others, to introduce 
audience members to a world where the gods still reign and magic is just around the corner. Caliban’s is-
land has only been Caliban’s island since humans arrived. The Island has been inhabited for far, far longer. It 
is itself alive, filled with beings made of air, fire, water, earth, stinging plants, fluttering birds, rustling ani-
mals, and mischievous insects. Humans are not unknown to them, with their deep, complex lives that flare 
up and are extinguished so quickly. But while they burn, they burn with a fascinating brightness.  
 
The spirits remember the story they are telling. They remember Pericles and his life, and are sharing this 
adventure tale first hand. They find Pericles’ shenanigans deeply funny and moving, and relate it to what is 
happening in the world of the Tempest. Prospero and Miranda remind them of another father and daugh-
ter they knew once, and they’re going to tell us about them.  
 
Every single human peripheral to Pericles’ story fascinates them, which is why they’re all so interesting and 
different! They want you to meet Pericles, yearning for home and family, and believe in him as much as 
they do. They want Marina’s grace and intelligence to charm and impress you, Thaisa’s bravery to inspire 
you, and the joy and uniqueness of those they meet along the way to make you smile.  
 
Most importantly, though, the spirits are telling us a story about finding home, and treasuring the people 
that it is made of more than any crown or fortune. They are reminding us that the world is a difficult place 
to live, but grief can be overcome. They tell us that the people we love, even when they are far away or lost 
to us, are a part of who we are, and that makes us strong. They tell us that sometimes, it feels like our sto-
ries are coming to a tragic end, but it’s really just a new, strange kind of beginning. They tell us that tyrants 
can be beaten, that there is good in the world. Sometimes, it’s just waiting for us to create it. 
 
There is a lot of sorrow and tragedy in our world, and we don’t always get magical solutions to our pain. 
That is, however, no reason to stop striving for happiness. That is no reason to give up hope. Most im-
portantly, it’s no reason to stop trying to make our world better. It’s the everyday magic of kindness and 
compassion that transform ordinary people into extraordinary heroes, and that is the sort of magic most 
important, both to the inhabitants of Tyre and us.” 



The People of Pericles 

 
 
Ariel/Gower — The narrators of the story. 
Diana — The goddess of the hunt, childbirth, and maidens, patroness of Marina 
and Pericles. 
 
Antioch 
Antiochus — An incestuous king who has been killing his daughter’s suitors 
Daughter — The princess of Antioch, daughter of Antiochus  
Thaliard — A lord of Antioch tasked with killing Pericles. 
 
Tyre 
Pericles — Prince of Tyre, and the hero of this story. 
Helicanus — A lord of Tyre, and friend and advisor to Pericles 
Escanes — A lord of Tyre 
Marina — Daughter to Pericles and Thaisa, born at sea and raised by Cleon and 
Dionyza 
 
Tarsus 
Cleon — Governor of Tarsus 
Dionyza — Wife of Cleon and would-be murderess of Marina 
Leonine — A servant to Dionyza, and assassin. 
 
Pentapolis 
Simonides — King of Pentapolis and father of Thaisa 
Thaisa — Fearless princess of Pentapolis, Pericles’ wife, Marina’s mother.  
Lychorida — Nurse to Thaisa, and later Marina 
Knights and Squires — Young folks seeking the hand of Thaisa in marriage 
Fishermen — Citizens of Pentapolis and rescuers of Pericles 
 
Ephesus 
Cerimon — A wizard/physician that revives Thaisa after she is buried at sea 
Philemon — A servant of Cerimon 
 
Mytilene 
Lysimachus — The governor of Mytilene, and future husband of Marina 
Pandar — A tavern and brothel keeper, wife of Bawd 
Bawd — A bawd (woman in charge of a brothel), wife of Pandar 
Boult — A servant of Pandar and Bawd 



PERICLES, PRINCE OF TYRE 

Synopsis by Dramaturg Katie Stueckle 

What do the spirits of the island do when Prospero isn’t watching? They perform Pericles! 

Taking on human form, the spirits step into a new story.  

It begins with Pericles, young Prince of Tyre, at Antioch. If he solves a riddle, he can marry 

the daughter of King Antiochus—but if he fails, he dies. However, when the solution to 

the riddle is that king and princess are committing incest, Pericles flees. His advisor Heli-

canus suggests he travel to avoid the murderous spies of Antiochus. Pericles travels to 

Tarsus, bringing food to save the citizens from famine. Cleon, governor of Tarsus, and Dio-

nyza his wife are indebted to Pericles for his kindness.  

Eventually he travels onward, but a shipwreck leaves him stranded and alone on the 

shores of Pentapolis. Thanks to some fishermen, Pericles recovers his father’s armor from 

the ocean and travels to the court of King Simonides, who is having a jousting tournament 

for his daughter Thaisa’s birthday. Pericles wins the tournament and the heart of Thaisa. 

They marry and Thaisa becomes pregnant, but Pericles must return to Tyre to reclaim his 

kingdom. Their ship is caught in a tempest, and Thaisa dies while giving birth to a baby 

girl, Marina, during the storm. They throw Thaisa’s body overboard, but the makeshift 

coffin washes onshore at Ephesus, where a wizard named Cerimon suggests they might 

have proclaimed her dead too soon. Meanwhile, Pericles takes baby Marina to Tarsus and 

gives her to the care of Cleon and Dionyza before he returns to Tyre. 

Years later, Dionyza is jealous of Marina and orders the servant Leonine to murder her. 

Before he can do so, Marina is kidnapped by pirates and sold to a brothel in Pentapolis. 

However, she uses her skills to convince every customer to go live virtuous lives; one of 

these men is Lysimachus, governor of Mytilene.  

Pericles, told by Cleon and Dionyza that Marina died, takes a vow of silence and wanders 

the seas. When Pericles comes near Mytilene, Lysimachus knows someone who can 

help—he brings Marina aboard. When they recognize each other, father and daughter 

have a tearful reunion. Lysimachus asks Pericles for permission to marry Marina, which he 

grants. 

In a vision, the goddess Diana tells Pericles to travel to Ephesus. He does, and at the tem-

ple of Diana he finds Thaisa alive. With his family reunited, Pericles finds peace. 



The next two pages show the director’s scene breakdown. 

It shows us how the actors playing multiple parts change from scene to scene. 

 

 

 

In Shakespeare’s day... 

Women were not allowed to perform on stage,  so men had to play all of the roles.  

Click here to read more about Shakespeare’s contemporaries. 

 

 

https://www.bl.uk/treasures/shakespeare/players.html




Shakespeare’s Timeline 

1558  Queen Elizabeth ascends to the throne 

1564  April 23, birth of William Shakespeare, in Stratford-upon-Avon 

1572-76 Formation of theater companies in London and building of The Theatre by James Burbage; in ear-

ly 1950s, Shakespeare joins company associated with The Theater & his first plays produced here 

1582 Marriage of Anne Hathaway and William Shakespeare 

1583 Susanna Shakespeare born 

1585 Twins Hamnet and Judith Shakespeare born 

1586-88 (?) Sometime in the late 1580s, most likely, Shakespeare leaves Stratford-upon-Avon for London, 

perhaps with a company of players or perhaps on business for his father 

1590-92 Shakespeare appears to be writing plays by this time.  Early plays include The Two Gentlemen of 

Verona, The Comedy of Errors, and Henry VI, Parts 1, 2, 3. 

1595-96 Likely date of staging of A Midsummer Night’s Dream.  Romeo and Juliet likely written and staged 

about the same time.  

1598-99 The Burbages and Shakespeare and others finance the building of the Globe Theater on the south 

bank of the Thames, just outside the city of London. Julius Caesar, Henry V, and As You Like It 

may have been among the plays to open the Globe Theatre.   

1603 Queen Elizabeth dies; James the VI of Scotland ascends the throne of England and becomes 

James I of England.  James becomes the patron of Shakespeare’s theater company (now known as 

“The King’s Men”) 

1605-06 King Lear likely written, and Macbeth soon after 

1611 First record of performance of The Tempest at court; also performed at court in 1612 for betroth-

al of James’s daughter, Princess Elizabeth 

1612-14 Shakespeare “retires” to Stratford; however, he continues to collaborate with other playwrights  

1616 April 23, Shakespeare dies & is buried at Holy Trinity Church, Stratford-upon-Avon 

1623 First Folio—a collected “coffee table” edition of 37 plays—published by Shakespeare’s fellow ac-

tors, John Hemings and William Condell.  The Tempest is the first play in the collection, opening 

the Comedy section 

Useful resources on Shakespeare’s biography: 

Bate, Jonathan.  Soul of the Age: A Biography of the Mind of William Shakespeare.  Random House, 2010.   

Greenblatt, Stephen.  Will in the World: How Shakespeare Became Shakespeare.  Norton, 2004.  

Schoenbaum, Samuel.  William Shakespeare: A Documentary Life. Oxford: Oxford UP, 1975. 

Folger Shakespeare Library website:  http://www.folger.edu/shakespeares-life 

Shakespeare Birthplace Trust: https://www.shakespeare.org.uk/explore-shakespeare/

shakespedia/ 

http://www.folger.edu/shakespeares-life
https://www.shakespeare.org.uk/explore-shakespeare/shakespedia/
https://www.shakespeare.org.uk/explore-shakespeare/shakespedia/


The Approach 
 

Creating a Universe  
 

In Pericles, the spirits performing the story are doing so on a bare bit of beach, with nothing but magic, 
their bodies, their voices, and things they have found washed ashore on the island. The world is built 
through creative use of props, bodies, and space. For a show that takes place on the sea and in seven 

different countries, that takes a lot of creativity and teamwork! 
 
Some of the props you may see in Pericles are:  
 
Fabric: The magic of the spirits manifest as fabric 
and ribbons, which show us things like fire, water, 
and storm clouds throughout the play. 
 
Spirit Globes: These spirits don’t really speak our lan-
guage, and choose to communicate instead by fairy 
lights trapped globes! Watch Pericles receive letters 
from his advisor, Helicanus that look like this, or see 
Antiochus’ daughter offer Pericles a riddle written in 
light! 
 
Banners: For our sake, the spirits have made ban-
ners out of fabric that tell us where we are in the sto-
ry. Pericles takes place over twenty years and seven 
different countries! Our hero is a world traveler, and 
the spirits would prefer that we know where he is. 
 
Found objects: Since the spirits can’t magic every-
thing into existence, they improvise quite a lot! You may see a knight wearing a pitcher on his head in-
stead of a helmet, or a pirate wielding a bell instead of a sword. Pericles is created in our imaginations, 
and even when the spirits may not have the perfect item, they teach us to think outside the box by using 
things that represent what they need. Sometimes they get lucky and find things like masts, crowns, and 
ship’s wheels, but not always!  
 
 
 

Some uses of bodies you might see in Pericles are:  
 
Spirits playing objects: Sometimes a spirit has to be something that isn’t alive, like the figurehead of a 
ship, a sign, or a wall torch.  
 
Spirits playing nature: Very often the spirits will play the ocean, rain, the tide, or lightning. 
 
Spirits working together: Sometimes, you’ll see bodies working together to create one thing! Two spirits 
will hold water fabric, moving it in tandem to create a beach, or a mast and figurehead will move togeth-
er to show a ship being tossed by the waves. 
 

Spirits playing multiple characters: Pericles has forty speaking characters, and more than fifty total! 

With only fourteen spirits available to tell this tale, they play a lot of characters each!  



CLASS ACTIVITY 

 

Play with it! By Laramie Hearn 
(Split into ensemble groups of 8-10) 
 
Everyone in the ensemble pick up an item and add it to a props pool. This can be anything from a pen-
cil to a box of tissues to a backpack to a jacket.  
 
The instructor will shout out a scenario such as: 
 
A ship on the seas 
Creatures in the rainforest 
Explorers in the desert  
Two kings on a battlefield 
A royal feast 
 
Use your prop pool and your bodies to create a picture that tells the story.  
 
Reflection:  
What did your chosen props actually become in these stories?  
What did your bodies do that was weird or new? Did you play something inanimate or nonhuman?  
What did you observe about the other group’s use of props and bodies? Positive feedback only 
 
Kicking it up a notch:  
 
Using the same props pool, now create a well known story. (about 5 minutes)  
 
Snow White?  
Hansel and Gretel?  
Sleeping Beauty? 
Red Riding Hood?  
 
Each ensemble needs their own story, and the other ensemble shouldn’t know what it is. Take about 
ten minutes to plan your story using your bodies, found props, words, and creative use of your space. 
Present it to the other ensemble, and switch! 
 
Reflection:  
How did your props function this time?  
How many people had to be multiple characters or things? Was this difficult?  
What lines did you choose to say? How important were they in telling your story?  
Observers, did you follow the story? What helped you understand? Did you know where you were, 
who was speaking, and what was happening? 



The Set Design 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CLASS ACTIVITY 

 

Students can design sets for Pericles, drawing upon the verbal descriptions or using their own imaginations.  In 

designing a set, students will need to consider both what the set itself communicates about the meaning of 

the play and how the action will occur on the set.  Students may be inspired by looking up various sets in addi-

tion to the one for this summer’s NSF production.  

Photo: Eric England 

The design for the 2019 Summer Shakespeare production at OneC1ty by Andy Bleiler features a color-

ful abstract set, allowing maximum flexibility for the action and for the various images of the island 

evoked by the characters.  Bleiler effectively makes use of the sculpture already a part of the stage to 

frame this island world, and opens out the set to envelop the audience, making the audience part of 

the wonder of this island.    



 

 

What composers inspired your score for 

Pericles? 

JODIE: 

“I drew on the musical language of celtic 

folk songs, and because the sea is such a 

big part of Pericles’ story, sea shanties. Folk 

songs are beautifully text driven - the 

words and the music always belong togeth-

er - and I think this is extremely important 

for Shakespeare. Several years ago, I di-

rected a Madrigal Comedy, basically an ear-

ly 17th century musical, which was com-

posed in Italy by Banchieri two years after 

Pericles was first produced. His musical 

style felt so adventurous because he was 

writing before we bedded down our mod-

ern grammar for harmony - his harmonic 

voice has influenced my writing. For the 

music of the knights I wanted to write man-

ly music, which is outside my normal genre 

so I spent some time listening to hair metal 

music from the 80s, and watching New 

Zealand Maori Haka dancing to get the 

feel for warrior 

music. “  

 

 

 

 

 

 

 

 

 

 

  

 

 

  

 

 

 

 

 

   

 

 

The Music 

A Conversation with Jodie O’Regan 

Composer for Pericles 

Composer Adriano Banchieri 

Hair Metal Band Motley Crue 

Artistic Depiction of Haka Dance 



 Why is music important in Shakespeare’s 

plays? 

JODIE: 

“I think music connects an authentic Elizabe-

than theatre - Shakespeare had music in his 

productions - and the way contemporary au-

diences experience our story telling. And not 

just in theatre. Films, TV, computer games, 

all have soundtracks to express and heighten 

the drama and emotion for audiences. 

In Pericles, the narration is tangential to the 

characters and their drama, so setting the 

narration to music helps bring out this differ-

ence, and add to the texture of the story.”  

 

 

 

 

 

QUESTIONS FOR THE CLASS 

 Do you have a favorite movie/TV show 

soundtrack? Why? 

 How does the music affect your experi-

ence of the story? 

 Can you use the music of today to under-

score Pericles scenes or characters? 

 Which musicians or songs do you choose 

and why? 

 

 

 

 

 

 

  

  

  

  

  

   

   

 

 

Jodie O’Regan 



Tell us about the arrangements and orchestration! 

JODIE: 

“Most of the music in Pericles is sung.  I’ve tried to bring a playfulness to the arrangements, 

because one of the reasons Shakespeare is so enduring is his ability to entertain and thread 

humor throughout his works. The orchestration is chamber music, we have four musicians in 

the ‘pit’ and some music making from members of the cast. Because it’s 2019 the musicians 

are able to use some pretty cool software to emulate different instruments, so there will be 

sounds from glockenspiels to harp to string orchestra. I like to think Shakespeare would 

have approved of this resourcefulness. We also have an electric guitar, and I’m pretty sure 

Shakespeare would have rocked out if he was writing today.” 

 

 

Looking for Chamber Music in Nashville? CLICK HERE! 

Is there a musical style or genre that you prefer to compose most often? 
JODIE: 
Most of my work has been writing for singers and I love working with text and narratives. Discovering 
what the words want, what notes they want, what their obvious and hidden meanings are, and how I 
can best bring these out through music is just wonderful. In Australia I worked as a folk singer, as well 
as a classical singer and love the earthiness and simple beauty of folk music, and then on the other 
hand love the sophisticated tapestry composers can weave writing for classical singers.   

Here are some Australian Folk Music Videos:   

The Seekers 

Shanty Medley 

Folk Song: Waltzing Matilda 

 

 

What’s the definition of FOLK MUSIC? 

Merriam-Webster Dictionary: 

folk music: noun, the traditional 

music of the people in a country 

or region 

Also: a type of popular music that 

is based on traditional music and 

does not use electric instruments 

http://nashvillechambermusic.org/about
https://www.youtube.com/watch?v=4Ga9Bs4fzSY&list=PLBY0Mv8mYg79yB4A-m4QUGD4PVdLkdlKSC:/Users/NSF4/Documents/2019JCWORKSHOPS
https://www.youtube.com/watch?v=wmE87g9li5cC:/Users/NSF4/Documents/2019JCWORKSHOPS
https://www.youtube.com/watch?v=JkagZzMkQQUC:/Users/NSF4/Documents/2019JCWORKSHOPS


Additional Resources: 

 

Videos and photographs from past productions: 

National Theatre:http://stage-directions.com/theatre-buzz/10979-designing-pericles-at-the-national-theatre.html  

Folger Theatre: https://www.folger.edu/events/pericles  

Royal Shakespeare Company:https://www.rsc.org.uk/pericles/  

 

 

Online Guides: 

Folger Shakespeare Library: https://www.folger.edu/pericles  

British Library:  https://www.bl.uk/treasures/shakespeare/pericles.html  

Chicago Shakespeare Theater: https://www.chicagoshakes.com/education/teaching_resources/

teacher_handbooks/pericles  

Utah Shakespeare Festival: https://www.bard.org/study-guides/pericles-study-guide  

Reese Twilla as Cleon, Isabel Webb as Dionyza 

Photo: Rick Malkin 

Abigail Nichol as Marina, Andrew Johnson as Pericles,  

Photo: Rick Malkin  Abby Wyatt as Thaisa 

 

http://stage-directions.com/theatre-buzz/10979-designing-pericles-at-the-national-theatre.html
https://www.folger.edu/events/pericles
https://www.rsc.org.uk/pericles/
https://www.folger.edu/pericles
https://www.bl.uk/treasures/shakespeare/pericles.html
https://www.chicagoshakes.com/education/teaching_resources/teacher_handbooks/pericles
https://www.chicagoshakes.com/education/teaching_resources/teacher_handbooks/pericles
https://www.bard.org/study-guides/pericles-study-guide


 

ABOUT THE NASHVILLE SHAKESPEARE FESTIVAL   

The mission of the Nashville Shakespeare Festival is to educate and entertain the Mid-South 

community through professional Shakespearean experiences.    

The Festival enriches and unifies our community with bold, innovative and relevant productions al

ong with empowering, participatory educational programs, setting 

the community standard of excellence in educational outreach and performances of  

Shakespeare’s plays.     

The Festival will host Summer Shakespeare 2019 at ONEC1TY and Winter Shakespeare 2020 at 

the Troutt Theater at Belmont University, Academy Park Performing Arts Center, the Tucker The-

atre at MTSU, Tullahoma High School and Montgomery Central High School.    

The Festival also sponsors numerous workshops, educational outreach programs, and public 

events.   

Please visit our website for specific information: http://www.nashvilleshakes.org 

 

 

 

 

 

 

 

 

 

 

 

 

NSF  Apprentice  Company  

ApCo training is an intensive for aspiring theatre lovers age 13+ led by the Artistic  

Director and Education Director, along with guest artists hired from the professional  

talent in Nashville.   Apprentices receive over 70 hours of performance  train-

ing in movement, voice and diction, acting, text analysis, and character work, and  

then perform supporting roles in the Summer Shakespeare production.  

Auditions for the 2020 Apprentice Company will be announced in February.  

Visit our website for more details! 

Andrew Johnson as Pericles, Photo by Rick Malkin 

Abigal Nichol as Marina,  Photo by Rick Malkin 

https://www.nashvilleshakes.org/
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NSF SPONSORS 

 

The TN Arts Commission supports NSF and other non-profits! 

http://tnspecialtyplates.org/  

http://tnspecialtyplates.org/

