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Note from the Education Director_______________ 

Hello! 

I am so excited to welcome you into our 25th Anniversary season at the Nashville 

Shakespeare Festival. This year’s production of A Midsummer Night’s Dream at the Centennial 

Park Band Shell should prove to be a wonderful theatrical experience. 

This guidebook is to help teachers and students with classroom instruction and generate a 

healthy curiosity about Shakespeare, the process of theatre, and this play in particular. You will 

find a synopsis, historical information, lesson plans, links to additional resources such as videos 

and books, a map to the Park, and explanations of various design and directorial choices for A 

Midsummer Night’s Dream. Whether your class is just beginning to read A Midsummer Night’s 

Dream or has already finished the play, the guidebook serves as a tool to prepare for viewing the 

work as it was meant to be, on stage, with you in the audience. 

If you have any further questions I am always happy to help! To book a workshop or 

matinee reservation, you may reach me at 

nettie@nashvilleshakes.org. 

Enjoy the show! 

Nettie Kraft, Education Director  
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Note from the Director_____________________ 
 

The Nashville Shakespeare Festival: who are we, what do we do, and how do we do it? We 

are Nashvillians, we do Shakespeare, and we approach all of our work with a festive spirit. 

Culture comes from within a community and the art that this community produces creates an 

essential part of its identity.  The challenge of Shakespeare in the Park is to create theater that 

enchants young children, engages teens, inspires students, entertains adults and amuses 

scholars. It's not about producing something that everyone "likes" it's about creating art in which 

everybody can see some aspects of themselves reflected.  

Now is the time to hold the mirror up to Nashville, and honor the diversity of the evolving 

Southern culture.  The South is definitely changing, and we who live here feel the push/pull of the 

old versus the new.  Arts have undoubtedly been at the forefront of this movement, and with this 

production of MIDSUMMER we are going to investigate and celebrate this transitional time. 

Nashville sits smartly in the middle of the state, which resides comfortably in the middle of the 

South East Region.  We draw audience members from Tennessee, Kentucky, Illinois, Alabama and 

even farther.  We know, from our surveys, that we entertain urban, suburban and rural 

residents.   

This production of A MIDSUMMER NIGHT'S DREAM will be set right here, right now, in 

2013. The traditional, privileged world of the Athenian upper class will be represented as "Old 

Nashville", full of debutantes, gentlemen, cigars and champagne. The unlimited and mischievous 

fairy world will be represented as the "New Nashville", the town of Independent record labels, 

freestyle dance crews, guerilla gardeners and hip hop ecologists, where the free spirit 

revels.  Finally, the mechanicals will represent our repressed and financially limited world of the 

hard working, blue-collar class and of our devoted tourists. 

Even as Puck observes the “mortals” to be “fools,” his Queen is making a fool of herself by 

falling in love with an ass.  The play has fun with every group, and by representing the disparate 

factions of Nashville society in this comedy, we will see how we can all 

complement each other and live harmoniously.  Our audience will see the 

seed bombers charming the prep school runaways to fall in love, and the 

bewildered but determined tourists put on a show to delight the “One 

Percenters”.  

So, come to the show. Be delighted. Find yourself at the Park this 

summer and enjoy something special your city has to offer.  

  
Denice Hicks, Director of A Midsummer Night’s Dream 

 



Note from the Producer______________ 

Greetings, 
 

The Nashville Shakespeare Festival deeply appreciates your attendance of our 26th annual 
Shakespeare in the Park show.  We are very excited about sharing this exciting production of A 
Midsummer Night’s Dream with you and your students.  

 
The Nashville Shakespeare Festival is dedicated to keeping Shakespeare’s works alive and 

relevant in a society that struggles with meaningful communication and inconsequential 
entertainment options.  We hope that our production of A Midsummer Night’s Dream offers you 
and your students a deeper appreciation for Shakespeare’s relevance in the 21st century and his 
timeless power to entertain. A Midsummer Night’s Dream delights audiences of all types and 
ages and this year’s production strives to make this a specifically Nashvillian story, bringing 
disparate parts of our society together to share in a great storytelling experience. We hope you 
see a Nashville you know on the stage, in the audience, and in yourself when you attend the 
production.  

 
Thank you for teaching the works of William Shakespeare.  I hope 

you find the rewards greater than the challenges.  If you have any 
questions or concerns regarding the production, or workshop reservation, 
please do not hesitate to contact us:  education@nashvilleshakes.org. 
 
 
Enjoy the show! 
 
Robert Marigza, Producer 
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A Midsummer Night’s Dream Synopsis   by Nettie Kraft         

After subduing her in war, Theseus, the Duke of Athens, is anxious to marry Hippolyta, the Queen 
of the Amazons. During the wedding preparations Egeus enters with his daughter, Hermia and two young 
men, Lysander and Demetrius. Hermia has fallen in love with Lysander and is refusing to marry Demetrius 
who her father has chosen to be her husband. Theseus rules that if Hermia doesn't adhere to her father's 
wishes within four days she must be sentenced to death or life in a nunnery. Hermia and Lysander are 
distraught and decide to meet in the woods to elope. Helena enters and bemoans the loss of Demetrius' 
love since he now pursues her best friend Hermia. Hermia attempts to comfort Helena by explaining the 
escape plan and wishes her luck with Demetrius. Helena, desiring any kind of contact with Demetrius, 
decides to tell him of the lovers’ escape. Meanwhile in Athens, a group of mechanicals, tradesmen and 
laborers, decide to meet in the woods to practice a play to be performed for the Duke on his wedding 
night. In the woods Puck brags to Queen Titania's fairy about his talents until his boss, King Oberon, enters 
and another argument erupts between him and Queen Titania over the custody of a human boy. Because 
of the quarrel the weather has been behaving dangerously and since neither Titania nor Oberon will give 
up their claim to the child they part ways before the fight gets worse. Oberon vows to make Titania pay 
and orders Puck to fetch a magic flower whose nectar when sprinkled on eyelids makes the sleeper fall in 
love with the next living creature they see upon awakening. While awaiting Puck's return Oberon 
witnesses Demetrius pursued by Helena and decides he will help Helena regain Demetrius' love. When 
Puck returns with the flower Oberon takes some of it to dose Titania and commands Puck to use the rest 
on Demetrius and meet before morning breaks. 

While Titania sleeps Oberon sneaks in and squeezes the flower juice on her eyelids, casting the 
love spell. Nearby Hermia and Lysander lay down to sleep for the night. Puck enters and by mistake puts 
the love potion on Lysander, who is awoken by Demetrius and Helena's chase through the woods. As 
Demetrius leaves Lysander wakes up and falls in love with Helena who is angered by the unwanted 
attention and returns to her pursuit of Demetrius. Lysander then chases after Helena and Hermia wakes 
up alone and goes to find Lysander. The mechanicals enter the woods to rehearse and Puck, sensing a 
good joke, changes Bottom's head into a donkey's which terrifies the others who panic and run away. 
Bottom's singing awakens Titania who falls in love with him and orders her servants to bring him to her 
bed. Puck delivers this news to a delighted Oberon but they soon discover when Demetrius enters 
following Hermia, that Puck dosed the wrong Athenian. Hermia leaves and Demetrius falls asleep and the 
fairies decide to rectify the situation by finding Helena and making Demetrius, through the power of the 
flower, fall in love with her. Helena and Lysander are led by Puck to where Demetrius sleeps and when 
their arguing wakes him he falls in love with Helena too. Hermia finds the two men fighting over Helena 
and slowly realizes her love Lysander is wooing her best friend. The women begin to fight and the men 
leave to battle over Helena's love. Helena, now without protection, runs away pursued by Hermia. Oberon 
orders Puck to keep the lovers separated until they fall asleep and then free them from the charm while 
he goes to Titania to take custody of the boy. Titania and Bottom fall asleep and Oberon releases Titania 
from the spell; they reunite and Puck restores the slumbering Bottom to his original form. As morning 
breaks the hunting party of Theseus and Hippolyta discover the young lovers asleep in the woods, prior 
events are revealed and Demetrius declares Helena his true love again. Theseus overrules Egeus and 
orders the couples to marry today. Bottom wakes and heads back to Athens where the mechanicals 
mourn his loss and the demise of the play until his surprise return. After the weddings Theseus and 
Hippolyta discuss the strange events of the prior evening and welcome the other couples to the evening's 
entertainment. The Duke chooses to see the play, and the mechanicals perform- even through 
interruptions- until it is time to go to bed. As they leave Puck enters and Titania and Oberon bless the 
house with true love, healthy children, peace, and safety. Puck ends the play asking for our friendship and 
applause. 

                                                                                                          



Shakespeare at a Glance___________________ 

1558   Queen Elizabeth I takes the throne. 

April 23, 1564 William Shakespeare is born. He spends his early years in Stratford-upon-

Avon where he attends school until age 14. 

1582 An 18-year-old Shakespeare marries 26-year-old Anne Hathaway because 

she is pregnant. 

1583   Susanna Shakespeare is born. 

1585   Twins Judith and Hamnet are born. 

1586 Shakespeare leaves his home and joins a company of actors as a 

performer and playwright. 

1592   London theatres close because of the plague. 

1598   Shakespeare (and others) finance the building of the Globe Theatre. 

June 29, 1613 Fire destroys the Globe during a performance of Henry VIII when a 

cannon shot sets fire to the roof. 

1614   Second Globe Theatre is built. 

April 23, 1616  Shakespeare dies. 

1623   The First Folio of Shakespeare’s plays is published. 

1644   The Globe Theatre is demolished. 

 
 
 
 
 
 
 
 
 
 
 
 

 

http://shakespeare.berkeley.edu/index.php?option=com_g2bridge&view=gallery&Itemid=256&g2_view=core:ShowItem&g2_itemId=16768&g2_imageViewsIndex=1


     SHAKESPEARE’S UPS AND DOWNS 

By Dr. Ann Jennalie Cook 
 

 Though the most popular and successful playwright of his day, William Shakespeare did 
not always bask in public acclaim.  In fact, the survival of his reputation through the past four 
centuries was by no means certain.  The publication of the First Folio in 1623 saved about half 
his plays that had never seen the dark of print, but when the Commonwealth closed all theaters 
from 1642 until 1660, few if any people saw his work on stage.   
  

Even when performances resumed, actors felt free 
to cut scenes, add or omit characters, and change the 
plot.  The public watched Nahum Tate’s King Lear come 
to a happy ending, and Henry Purcell turned The Tempest 
into a musical after John Dryden and William Davenant 
had both re-written it.  Some famous performers could 
make a version temporarily popular, as David Garrick did 
with his Richard III, but he acted The Winter’s Tale 
without three of its five acts.  Meanwhile, the growing 
taste for classical principles among intellectuals led them to deplore the playwright’s presumed 
irregularities of writing style. 

  
During the 1800s, the theater pillaged Shakespeare 

to make money.  The language was “bowdlerized” to strip 
out any offensive language, and any works regarded as 
immoral, like Measure for Measure, never made it to the 
stage.  Great actors such as Edmund Kean or Edwin Booth 
(pictured left) seized on great roles, great  moments, and 
spectacular effects but heavily cut the rest of the plays in 
which they performed.  This kind of Shakespeare traveled 
so widely in America throughout the nineteenth century 
that Mark Twain satirized the inept troupes in Huckleberry 
Finn. 
  

 
Ironically, the Romantics of the period raised Shakespeare’s 

reputation, but not as a playwright.  For them, he was a poet to be read 
rather than seen.  Charles Lamb declared King Lear “essentially 
impossible to be represented on a stage.”  Publishers began to print new 
editions, many with gorgeous engravings, and found them extremely 
profitable.  Volumes of the plays became an essential part of any cultured 
family’s library.  Even in small towns, groups formed to read, discuss, and 
declaim passages from Shakespeare.  
  



 
When literature finally entered the curriculum as a subject worthy of teaching, every 

student eventually encountered at least a few of the best-known plays.  The reverence for 
Shakespeare the poet ensured his fame while dooming him to dislike and dread among most 
who had to study him in school.  The emergence of complex literary interpretations at the 
university level spread to classrooms at the secondary level, further alienating pupils from “the 
world’s greatest writer.” 
  

It has taken almost a century to return Shakespeare to his roots.  In the early 1900s, 
directors began working from the 
original texts.  Audiences responded 
enthusiastically to theaters like the Old 
Vic and the Royal Shakespeare Company 
in England.  On this side of the Atlantic, 
the Shakespeare Festivals in Ashland, 
OR, Stratford, ONT, and New York City 
have grown steadily since the mid-
century.  Other performing groups 
devoted primarily to Shakespeare have 
sprung up throughout the country, 
including the one here in Nashville.   The 
reconstructed Globe in London and, 
nearer home, the Blackfriars in Staunton, VA, delight viewers with plays performed on stages 
from the Elizabethan and Jacobean period. So many other countries have appropriated 
Shakespeare that scarcely a moment goes by on any day of the year without multiple 
productions in progress.  Indeed, more people now see these works than all the earlier 
spectators combined. 

  
 
 

With movies and television, Shakespeare 
has extended his influence to an even wider 
audience.  But even without such mass media, 
the public would pay homage through the 
appropriations of his words, characters, and 
plots by novelists, poets, other playwrights, 
music, and all forms of popular culture.  Any 
English-speaking individual spouts Shakespeare, 
knowingly or unknowingly.   
 
 
 
 

 



 
 
 
  
 
 
 

Increasingly, teachers recognize that the plays will speak for themselves if students have 
access to them in their intended format – performance.  Bare words on a page do not represent 
“Shakespeare” any more than bare notes on a score represent “Beethoven.”  A dramatic script 
is fundamentally different from a poem or novel or short story because it depends on non-
verbal elements to bring it to life.  It depends on a live, uninterrupted encounter between 
audience and actors.  Anything less demeans his achievement. 
 

 

 

 

 

 

 

 

 

 

 

      The Chandos portrait. Artist and authenticity unconfirmed.  

                          It may depict William Shakespeare. 

           Or not. 



Setting the Scene: MSND activities for the Classroom 

 

          “Lord, what fools these mortals be.”  

                                                                                                                            (Act 3, Scene 2) 

 

 

Soliloquies and Asides 

In Midsummer, characters use soliloquies to express desires, plan, confess, 
and reveal true intentions. I like to think of soliloquies as solos to remember that 
they occur when characters are alone on stage.  

An aside occurs when a character speaks to the audience while other actors 

are in the scene. This device clues the audience in on a character’s true feelings 

while leaving the other characters oblivious, like a spoken secret. 

 

 

Activity I_________________________________________________________    

Soliloquies (Act 1, Scene 1) 

As a class, read and discuss Helena’s Act 1, Scene 1 soliloquy which begins: 

“How happy some o’er other some can be!” Who is the “other some” Helena 

refers to? What does she contend love can do to people’s vision? Who did 

Demetrius love before the play began? What changed? What is Helena’s plan? 

What does Helena stand to lose by her actions? 

 

 

 

 



Activity II_________________________________________________________ 

Asides  

“Lo, she is one of this confederacy!  

Now I perceive they have conjoin’d all three  

To fashion this false sport, in spite of me.” 
(Act 3, Scene 2) 

 

To whom is Helena speaking? By sharing these thoughts, what does Helena 
hope to gain? 

Asides are a part of daily life. They are certainly employed in schools or any 
other place where large groups of people are gathered and noise can mask 
comments and remarks. Discuss how people use asides in everyday life. When 
and why do they occur? As a class, or in small groups, create a list of asides (in 
vernacular English) which one could expect to hear from characters throughout 
the play. What function do they serve in telling the story? How would the play be 
different without them?  
 
 

Link to Lesson Plans 

 
  
 
 
 
 
 
 
 
 



Discussion Ideas and Questions                                                              

 

“Wandering in the wood….”      
              (Act 2, Scene 2)            
  
 

Discussion I: The Woods (the wild part of town)__________________________ 
 
 There are two worlds in this play, the civilized world of man in the city of 
Athens and the natural world of the fairies in the forest. In every culture or sub-
culture, which can be seen as their own worlds, there exist rules of behavior. How 
are the high class characters of Athens supposed to behave? Who breaks the rules 
of that society? Why? Is it justified? Are there rules of friendship? Who breaks 
those rules? Is a promise a type of rule? What is expected behavior in the Fairy 
world? How is this different or similar to human behavior? When characters are in 
different locations are they expected to behave according to different rules? 
What about you?   
 

Link to Lesson Plans 
 

                                                                                                                                     
Discussion II: The Fairy World War_________                                                           _ 
 

“ And through this distemperature we 
see the seasons alter…”     

(Act 2, Scene 1) 

 
 
 Since the fairy Queen and King control the elements of nature -especially 
pertaining to the earth- when they argue the world falls out of balance and major 
disruptions occur to weather patterns. Their actions affect the world around 



them. What are some of the weather problems Titania mentions in her 
monologue, Act 2, Scene 1? What type of storm is she describing? Can you name 
a historic storm of this type? Can you find evidence in favor of or against global 
climate change? What are the sources of this information? How do you evaluate 
the validity of a source? What would happen if seasons altered? What does 
Titania say is happening? What scientific resources did Shakespeare have 
available to help explain severe weather events? What was severe weather 
attributed to in Shakespeare’s time? 
 
Link to lesson plans 
 

 
Discussion III: Where Do Fairies Come From?______________________________ 
 

Midsummer, or the summer solstice (the longest day of the year), was an 
important time for early humans. The world view of these people was ordered 
and relied heavily on an understanding and respect of the natural world around 
them. Things uneasily explained like diseases, extreme weather events, and 
mental illnesses were often attributed to an unseen, powerful supernatural 
world. There were special days of the celestial calendar considered more 
powerful than others, days when the barrier between the human and magical 
world became more permeable. These days marked the exact beginning or 
middle of the seasons and showed an understanding of the importance of balance 
and the continuation of life. Midsummer was used for fertility rights and cultural 
gatherings. Many Europeans today celebrate Midsummer’s Eve with festivities 
often including bonfires. 

 
http://www.history.com/news/summer-solstice-traditions 

 

http://www.history.com/news/summer-solstice-traditions
http://www.google.com/url?sa=i&rct=j&q=stonehenge+midsummer+solstice&source=images&cd=&cad=rja&docid=nYNfA38q855PNM&tbnid=nd0deNcq1_uBdM:&ved=0CAUQjRw&url=http://www.365ticketsstonehenge.com/&ei=P1amUefLF4za9ASH44C4BA&bvm=bv.47008514,d.eWU&psig=AFQjCNGYREtxTJZ9FlBHR2vtZODnUwNnQg&ust=1369941823808342


What summer holidays do we celebrate in the US? Do any of these holidays 

have older traditions that have changed? Does the US have any traditions that 

have been lost over the years?  How is our behavior similar to or different from 

European Midsummer celebrations? In our melting pot, which holidays that are 

non-traditionally celebrated in the US are beginning to take hold and become 

American? What holidays do people often use as an excuse to behave differently 

than the norm? Traditionally, what months are marriages performed in? Why? 

 In the play, how does Midsummer affect the character’s behavior? Are 

there any special events planned? How does the play acknowledge its cultural 

history? 

 

Urban Gardening by Casey Flyth________________________________ 
 

Ecolife.com defines urban gardening as the process of 
growing plants of all types and varieties in an urban 
environment. Urban gardening can be practiced almost 
anywhere at any time. There are many different methods 
and uses for urban gardens, but they all work to bring 
greenery and agriculture to areas that are usually bare and 
industrial. One of the easiest and most popular urban garden 
practices, is seed bombing. Seed bombs are dried balls of 
packed soil, clay, and native plant seeds that can be thrown 
into vacant lots or other land spaces, where they can 
germinate. You can find an easy guide to make your own 
seed bombs at:  

http://blog.kidzui.com/2012/04/earth-day-activity-how-to-make-seed-balls/ 

Another urban gardening practice is urban 
farming. Urban farms are created when a community 
or individual claims a piece of unused land, and plant 
fresh foods there. This practice is extremely 
beneficial to the community. Millions of Americans 
live in areas called food deserts. The USDA defines a 

http://blog.kidzui.com/2012/04/earth-day-activity-how-to-make-seed-balls/


food desert as parts of the country devoid of fresh fruit, vegetables, and other 
healthful whole foods. Food deserts are usually found in impoverished areas 
largely due to a lack of grocery stores, farmers’ markets, and healthy food 
providers. Through urban farms, people of these food deserts are able to create 
access to healthy produce that is also economical. Ron Finely was able to create a 
variety of successful urban farms in South Central LA and make a huge impact on 
his community. Watch him speak on the work he did here: 
http://www.ted.com/talks/ron_finley_a_guerilla_gardener_in_south_central_la.h
tml                                          

It is not always easy to find empty land in urban 
areas, but there are many other ways that one can 
implement greenery into their urban lifestyle. Green 
roofing is the practice of growing gardens on roof tops. 
These gardens can either be for aesthetic purposes or for 
growing and harvesting food. They are usually on 
horizontal roofs (like the top of a sky scraper) but can also 
be done on other architectural designs. For example the 
San Diego Zoo has a dome roof which is covered in 
greenery. Vertical gardens use trellises or other supportive 
systems to have plants vertically climb the sides of 
structures. This can be done as simply as planting in 
hanging sacks on the side of a fence, or as extravagantly as a colorful variety of 
plants that cover the side of sky scrapers. 

Urban gardening can even be done 
indoors using hydroponics: growing plants in 
sand, gravel, or liquid, with added nutrients but 
without soil. Window farms, simple systems 
that use water bottles hung in windows and 
mechanical pumps to transfer nutrients to the 
plants, use hydroponics.  Britta Riley speaks: 

 
http://www.ted.com/talks/britta_riley_a_garden_in_my_apartment.html                                        

The practice of urban gardening is only continuing to grow, and become 
more user-friendly. It is easy and great for the environment, and will hopefully be 
able to bring nature back to urban environments. 

http://www.ted.com/talks/ron_finley_a_guerilla_gardener_in_south_central_la.html
http://www.ted.com/talks/ron_finley_a_guerilla_gardener_in_south_central_la.html
http://www.ted.com/talks/britta_riley_a_garden_in_my_apartment.html


DESIGN and ACTIVITIES 

 
 

Color Palette___________________________________________________ 
 
Designers often work within a 

specific color palette or a range of hues. If 
your students had to choose only five 
colors to employ in a production of A 
Midsummer Night’s Dream, which five 
would they choose and why? Are these 
colors dark or light? What does each color 
communicate to the audience? Are 
particular colors associated with certain 
characters? Why? You can use this link to 
help your students explore color.  

 
 
 

 
 
 
 
 
This is an artist’s 

inspiration for costuming 
Titania. What colors do 
you see? Why would 
they choose this palette?  
 
 
 
 

 
 
 
 

http://broadwayhipsters.tumblr.com/image/24986761198
http://www.colorspire.com/


Costume___________________________________________________________ 
 

Costumes tell us about characters age, status, occupation, personality, 
setting, time, and sometimes nationality. What do you see Titania wearing when 
she falls in love with Bottom? What would Helena wear at the beginning of the 
play? How would it be different when she is in the forest? What would Oberon 
need to wear to show he is the King?  

 
How could you costume the 

show with recycled goods? How 
would you costume the Fairies? 
Remember, they will be dancing, so 
different fabrics/recyclables may be 
able to give you unique looks. 
 
 

 
 

Sometimes an artist will use a 
quote from or about the character 
to help inspire their designs.  
 
 
 
 

http://fashionfrombroadway.tumblr.com/image/20683085784


 
 
 
 

Makeup and hair are also a 
part of costuming. This can be as 
simple as putting on “street make 
up” (another way of saying the 
makeup you might wear everyday) 
and wearing a ponytail, or 
something to exaggerate certain 
facial features or character choices.  
 
 
 
 

 
 

In a play with fairies many designers 
have the freedom to be very imaginative 
with their choices. 
 
 
 
 
 
 
 
 
 
 
 

http://www.google.com/url?sa=i&rct=j&q=midsummer+night's+dream+puck&source=images&cd=&cad=rja&docid=fkbbLbXtsU6gyM&tbnid=u34eh27HKEbieM:&ved=0CAUQjRw&url=http://www.tumblr.com/tagged/midsummer nights dream&ei=WAGlUZydGIrSqQG_kIHoAw&bvm=bv.47008514,d.aWM&psig=AFQjCNHIaq9xb6E2E81FII08eoKqCYoKjg&ust=1369854636337503


Scenery____________________________________________________________ 

Scenery for theatre is not always realistic. Sometimes it suggests a location 
and the mood that goes with it. What type of landscape is described at the 
beginning of the play? How could you portray that on stage? What type of scenic 
shift would have to occur when the action of the play moves to the woods? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 Try making a diorama or drawing out floor plans for a set of MSND. 

http://www.google.com/url?sa=i&rct=j&q=midsummer+night's+dream+puck&source=images&cd=&cad=rja&docid=eb1CpG3x16WATM&tbnid=tuxSCLvV0HKOQM:&ved=0CAUQjRw&url=http://www.post-gazette.com/stories/ae/uncategorized/cmu-mines-midsummer-laughs-275523/&ei=fQilUf-aINLh0wHh1gE&psig=AFQjCNHIaq9xb6E2E81FII08eoKqCYoKjg&ust=1369854636337503
http://davidrwhitney.com/portfolio/drafting/midsummer


Sound_____________________________________________________________ 
 
 

Sound design can incorporate any or all of the following: recorded sound 
effects, pre-recorded music, live music, and music designed specifically for that 
show. In the summer of 2013 NSF will incorporate created sound design utilizing 
drums, found objects, and audience participation. This means that every night the 
music will be a little different depending on audience participation and which 
unique objects are available.  

 
You can create your own sound circle with other people (or even by 

yourself). Stand in a circle with your eyes closed and listen to the silence, keep 
them closed throughout the game. Without prompting one person will begin to 
make a rhythmic sound. No words are allowed. This should be a simple vowel or 
consonant that is repeated in a sequence. Then, another person joins in with a 
different sound and rhythm that blends into the first. You may use your bodies to 
make sounds, stamping, clapping, patting, etc. Once you pick a sound keep with it 
until everyone has joined the sound circle. Your sound may change slightly but try 
to stay with your original choice and towards the end of the circle if you were one 
of the first in you may remove your sound and listen to the rest of the group. The 
sound circle will naturally come to an end and then you can open your eyes and 
look at all the amazing musicians around you. If you play the game multiple times 
you will notice that each circle has its own mood and style. Stretch yourself and 
try to make different choices each time you play.  

 
Here is a link to Bobby McFerrin who uses his whole body as a musical 

instrument and makes amazing music often including the audience. 
 
http://www.youtube.com/watch?v=81uJZIF9TCs 
 

This person is using discarded or found objects to create a drum kit. The 
next time you see a small child pulling all of the pots and pans out of the 
cupboard and banging on them think of what they could create! 

 
http://www.youtube.com/watch?v=UYp7TlTzFJE 
 

 
 

http://www.youtube.com/watch?v=81uJZIF9TCs
http://www.youtube.com/watch?v=UYp7TlTzFJE


Lights______________________________________________________________ 
 
 Lights tell us where to look on stage and what time of day or even season it 
is but are also very useful when portraying mood.  
 

 
 

 Backlighting, seen above, turns the performer into a shadow and supports 
Puck’s line “If we shadows have offended…” in the epilogue of the play. 
 

 

Notice the 
warm, yellow light in 
this picture. How 
would that change 
the tone of the 
scene? What 
character could it be 
associated with? 
 
 
 
 

 

http://www.google.com/url?sa=i&rct=j&q=midsummer+night's+dream+puck&source=images&cd=&cad=rja&docid=zhZivfAZrp7zLM&tbnid=OINlnG4mvbWPjM:&ved=0CAUQjRw&url=http://www.theoldglobe.org/pressphotos/Midsummer Night's Dream.html&ei=HAmlUayeGqfV0gGmlYHoBg&psig=AFQjCNHIaq9xb6E2E81FII08eoKqCYoKjg&ust=1369854636337503
http://www.google.com/url?sa=i&rct=j&q=midsummer+night's+dream+puck&source=images&cd=&cad=rja&docid=vc5sT_mMyf3g8M&tbnid=V9sU3txahewbsM:&ved=0CAUQjRw&url=http://dancetabs.com/2012/03/les-ballets-de-monte-carlo-le-songe-hong-kong/&ei=XgilUZ6CDci-0QG7hYHwCA&psig=AFQjCNHIaq9xb6E2E81FII08eoKqCYoKjg&ust=1369854636337503


Casting_____________________________________________________________ 
 
Using the characters with which your 

students are most familiar – perhaps Puck, Hermia, 
Helena, Lysander, and Demetrius, cast a 
production of A Midsummer Night’s Dream using 
modern-day film actors. Discuss what features, 
attributes, and visuals are important about the 
actors they choose to cast in the roles. Make a 
Tumblr or blog with pictures and reasons for your 
casting choices. 
                                         

 
 
 

 If you’d like to cast friends and family in the 
roles make sure you explain why based on positive 
personality traits they share with the characters 
like how passionate they are or how easily they can 
make people laugh.  
 
 
 
 
 

http://www.google.com/url?sa=i&rct=j&q=midsummer+night's+dream+puck&source=images&cd=&cad=rja&docid=jgxPe7bQsQ_HqM&tbnid=HVGl_W8MBkrQ6M:&ved=0CAUQjRw&url=http://www.bohemian.com/BohoBlog/archives/2011/03/17/david-lear-and-the-rep-go-way-beyond-normal-with-giddy-goth-punk-midsummers&ei=AQelUbTEArCQ0QGProCYDQ&psig=AFQjCNHIaq9xb6E2E81FII08eoKqCYoKjg&ust=1369854636337503
http://www.google.com/url?sa=i&rct=j&q=midsummer+night's+dream+puck&source=images&cd=&cad=rja&docid=xzU7M23VHjeO5M&tbnid=AYWOo9K9DGdQ_M:&ved=0CAUQjRw&url=http://www.chicagoontheaisle.com/2012/02/20/review-a-midsummer-nights-dream-at-chicago-shakespeare-theatre/&ei=4gilUZjlKNO00QG0wIGwBw&psig=AFQjCNHIaq9xb6E2E81FII08eoKqCYoKjg&ust=1369854636337503
http://koolm5.tumblr.com/image/7956415489


Additional Teacher Resources: 
 
Fun recycled craft projects_________________________________________                                                                                        
 
http://www.zittaschnitt.com/2_projects/concept-pet_bottle_purse.html#nogo 

 
 
http://www.designrulz.com/product-design/2012/11/45-ideas-of-how-to-recycle-plastic-

bottles/ 

  
 
http://osxdaily.com/2011/06/23/make-your-own-discrete-ipad-book-case/ 

 
 
 

 
 
 

http://www.zittaschnitt.com/2_projects/concept-pet_bottle_purse.html#nogo
http://www.designrulz.com/product-design/2012/11/45-ideas-of-how-to-recycle-plastic-bottles/
http://www.designrulz.com/product-design/2012/11/45-ideas-of-how-to-recycle-plastic-bottles/
http://osxdaily.com/2011/06/23/make-your-own-discrete-ipad-book-case/
http://www.google.com/url?sa=i&source=images&cd=&docid=q500-rD0NloYyM&tbnid=5FxuRkMN9jU-IM:&ved=0CAgQjRwwAA&url=http://ecoble.com/2009/04/27/extraordinary-reuse-projects-10-amazing-ways-to-recycle-plastic-bottles/&ei=mvOkUeX9LoL9qgHM4oDADQ&psig=AFQjCNGXh7pbSb5zveWV3VSbkpZ0tbQX3g&ust=1369851162853452
http://cdn.designrulz.com/wp-content/uploads/2012/11/plastic-bottle-art-designrulz-27.jpg
http://cdn.designrulz.com/wp-content/uploads/2012/11/plastic-bottle-art-designrulz-36.jpg
http://www.google.com/url?sa=i&source=images&cd=&cad=rja&docid=byV_J6KMROX3aM&tbnid=MXxTgk1Nf9hRaM:&ved=&url=http://www.mobiletechreview.com/ubbthreads/showflat.php?Number=43302&ei=t0SmUcOBJqSU0QHwpICgBA&psig=AFQjCNG1SmtASSC3Dl5Ej7DAqF3d6pa5mg&ust=1369937463694605


Directions to the Theatre  
 

Map to Centennial Park 

The following address is for our annual Summer Shakespeare productions only: 

Centennial Park     

2600 West End Avenue Nashville, TN 37203  Phone: (615) 862-8442   

Click here for an interactive map.  

2014 NSF Apprentice Company  

Interested in theatre? 

The Apprentice Company is a training-intensive program for aspiring 

theatre lovers age 13+ led by the Artistic Director and Education Director, along 

with guest artists hired from the professional talent in Nashville. Apprentices 

receive 50 hours of performance training in movement, voice and diction, acting, 

text analysis, and character work, and then perform supporting roles in the 

Shakespeare in the Park production. Auditions for the 2014 Apprentice Company 

will be in April, 2014. 

For further information on this program visit: 

 http://www.nashvilleshakes.org/apprentice.htm 

2012 Apprentice Company, 

 Much Ado About Nothing

http://maps.google.com/maps?f=q&source=s_q&hl=en&geocode=&q=2600+West+End+Ave.,+Nashville,+TN,+37203&sll=37.0625,-95.677068&sspn=44.25371,72.246094&ie=UTF8&ll=36.146383,-86.809909&spn=0.011072,0.017638&t=h&z=16&iwloc=A
http://www.nashvilleshakes.org/apprentice.htm


A Midsummer Night’s Dream is made possible by:    

 

 

This project is funded in part by the Metropolitan Nashville Arts Commission and under  agreements 

with the Tennessee Arts Commission and the National Endowment for the Arts . 

 

 

 

 

 

 

 

 

 

 



Lesson Plans_______________________________________________________ 

 

STAGE 1 – DESIRED RESULTS 

Unit Title: Soliloquies and Asides          Unit Date: __________________________                                                           
 
Established Goals: 
 
CCS Reading: 
 
5. Analyze how an author’s choices concerning how to structure specific parts of 
a text (e.g., the choice of where to begin or end a story, the choice to provide a 
comedic or tragic resolution) contribute to its overall structure and meaning as 
well as its aesthetic impact. 
 

CCS Language: 
 
6. Acquire and use accurately general academic and domain-specific words and 
phrases, sufficient for reading, writing, speaking, and listening at the college 
and career readiness level; demonstrate independence in gathering vocabulary 
knowledge when considering a word or phrase important to comprehension or 
expression. 
 

 
 

Understandings: Students will understand that… 
 

 Soliloquies occur when an actor is talking alone 
on the stage. 

 Asides occur when an actor is on stage with 
other actors, but they cannot hear him/her. 

 Both devices are used by the playwright to 
reveal a character’s thoughts and feelings.  

 

Essential Questions: 
 

 What are some examples of soliloquies and 
asides in MSND? 

 What is the difference between them? 

 Why does Shakespeare choose to use 
soliloquies and asides when he does? 

 

 
Students will know: 

 The difference between a soliloquy and an 
aside. 

 Why an author might choose one or another.  
 
 
 

   

Students will be able to: 

 Demonstrate the difference between a soliloquy 
and an aside by reading and/or acting examples 
of the two. 

 

 
STAGE 2 – ASSESSMENT EVIDENCE 

Performance Tasks: 
 

 Students read and participate in activities. 

 Students answer questions verbally.  

 

Other Evidence: 

 
 Students attend the Nashville Shakespeare 

Festival’s production of MSND.  

Key Criteria: 
 

Students are able to demonstrate verbally and physically the difference between an aside and a soliloquy.  
 
 
 

 

 

 



STAGE 3 – LEARNING PLAN 

Summary of Learning Activities: 
 
Introduction:  
 

In MSND characters use soliloquies to express desires, plan, confess and reveal true intentions. I like to think of 
soliloquies as solos to remember that they occur when characters are alone on stage. 
 
An aside occurs when a character speaks to the audience while other actors are in the scene. This clues the 
audience in on a character’s true feelings while leaving the other characters oblivious, like a spoken secret. 
 
Activity I 

 
Soliloquies 
Soliloquy – Latin;  Solus- Alone,   Loqui- to speak. 
 

(Act 1, Scene 1) 
As a class, read and discuss Helena’s Act 1 scene 1 soliloquy. Who is the “other some” Helena refers to? What does 
she contend love can do to people’s vision? Who did Demetrius love before the play began? What changed? What is 
Helena’s plan? What does Helena stand to lose by her actions? Why do you think that Shakespeare chose a 
Soliloquy here?  
 
Activity II 
Asides 
 

(Act 3, Scene 2) 
As a class read and discuss Helena’s Act 3, Scene 2 aside. To whom is Helena speaking? By sharing these 
thoughts, what does Helena hope to gain? 
 
Asides are a part of daily life. They are certainly employed in schools or any other place where large groups of people 
are gathered and noise can mask comments and remarks. Discuss how people use asides in everyday life. When 
and why do they occur? As a class, or in small groups, create a list of asides (in vernacular 
English) which one could expect to hear from the Macbeths throughout the play. What function do they serve in telling 
the story? How would the play be different without them? 
 
 
 
Activity III 
 
After attending the Nashville Shakespeare Festival’s production of MSND, ask the students if they saw other 
examples of asides and soliloquies. Why would Shakespeare have chosen those specific devices at those points in 
the play? In MSND there are very few asides and soliloquies. Why do you think Shakespeare chose to have less in 
MSND than other plays? What does that tell you about the action of the play or the internal, emotional states or 
integrity of the characters? 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 



STAGE 1 – DESIRED RESULTS 

Unit Title: The Woods                                                                     Unit Date: __________________________                                                           
 
Established Goals: 
 
CCSS.ELA-Literacy.RL.9-10.6 Analyze a particular point of view or cultural experience reflected in a work of 
literature from outside the United States, drawing on a wide reading of world literature. 
 
CCSS.ELA-Literacy.RL.9-10.3 Analyze how complex characters (e.g., those with multiple or conflicting 
motivations) develop over the course of a text, interact with other characters, and advance the plot or 
develop the theme. 
 
 

Understandings: Students will understand that… 
 

 Humans exist in various social and cultural 
spheres that influence thoughts and behavior. 
 

 

Essential Questions: 
 

 Which world has more order: fairy, mechanical, 
or Athenian? 

 How is subversion of class used to comic effect? 

 What is the author’s purpose in having worlds 
collide? 

 

 
Students will know: 

 Where a person is in the world affects her/his 
behavior. 

 
 
 

   

Students will be able to: 

 Demonstrate examples in their own lives of 
situations where two worlds have collided.  

 Demonstrate examples of site specific behavior 
in MSND and their own lives. 
 

 

 
STAGE 2 – ASSESSMENT EVIDENCE 

Performance Tasks: 
 

 Students read and participate in activities. 

 Students answer questions verbally. 

 Students brainstorm with their group. 

 Students act out skit.  

 

Other Evidence: 

 
 Students attend the Nashville Shakespeare 

Festival’s production of MSND.  

Key Criteria: 
 

Students can identify examples of site specific behavior in MSND, and in their own lives.  
 
 
 

 
STAGE 3 – LEARNING PLAN 

Summary of Learning Activities: 

 
 
Introduction:  

 
Activity: 
 

Assemble groups of 3-5students. Using two “hats” randomly draw a character and location for each group from the 
following lists: 
Characters: Helena, Hermia, Demetrius, Theseus, Titania, Puck, and Bottom.  
Locations: At a fancy dinner party, at a picnic, at a basketball game, at a school awards ceremony, in a courtroom, 
etc.?  
Allow students fifteen minutes to brainstorm and write a two minute skit about the possible behavior of that character 



in that circumstance. 
Each group presents their scene. 
Two minute discussion after each group: What are the norms of these situations? How do the students typically 
behave when in these situations? What was appropriate or not in the scene and was that behavior comical? 
Each group chooses a representative and they enact a final scene where the teacher is working at McDonald’s and 
the characters are standing in line waiting to order lunch. 
 
 
Closing:  

A final discussion about site specific behaviors. 
 
 
 

 

 

 

  



STAGE 1 – DESIRED RESULTS 

Unit Title: Storm Chasers                                                            Unit Date: __________________________                                                           
 
Established Goals: 
 
CCS Reading: 
 
Reading Informational Texts:  
 
CCSS.ELA-Literacy.RI.9-10.1 Cite strong and thorough textual evidence to support analysis of what the text 
says explicitly as well as inferences drawn from the text. 
 
CCSS.ELA-Literacy.RI.9-10.2 Determine a central idea of a text and analyze its development over the course 
of the text, including how it emerges and is shaped and refined by specific details; provide an objective 
summary of the text. 
 

CCSS.ELA-Literacy.RI.11-12.7 Integrate and evaluate multiple sources of information presented in different 
media or formats (e.g., visually, quantitatively) as well as in words in order to address a question or solve a 
problem. 

 

Understandings: Students will understand that… 
 

 Humans have been affected by weather 
throughout history. 

 Our understanding of weather has changed 
over time. 

 

Essential Questions: 
 

 How do extreme weather events affect people 
and economies? 

 

Students will know: 

 How to access the NOAA website to find 
weather information. 

 
 
 

   

Students will be able to: 

 Read and understand informational texts. 
 Summarize and present information. 
 Discern the validity of a source. 

 
STAGE 2 – ASSESSMENT EVIDENCE 

Performance Tasks: 
 

 Students read and participate in activities. 

 Students answer questions verbally.  

 Students present information. 

 Students utilize the internet. 

 Students reflect on personal experience. 

 

Other Evidence: 

 
 Students attend the Nashville Shakespeare 

Festival’s production of MSND.  

Key Criteria: 
 

Students are able to research and present using informational texts and technology while drawing parallels with 
MSND and their own lives. 
 
 

 
STAGE 3 – LEARNING PLAN 

Summary of Learning Activities:  
 
Introduction:  
 

As a class read Titania’s speech, Act 2, Scene 1. 
Discuss and compare the scientific understanding of weather events in Shakespeare’s time and our time.  
 
Activity:  

http://www.corestandards.org/ELA-Literacy/RI/11-12/7/


 
Divide into groups of 3-5. 
Assign each group a type of severe weather event:  Hurricanes, Tornadoes, Wildfires, Flooding, Droughts, Blizzards, 
and Heat Waves. 
Each group will use the www.ncdc.noaa.gov/billions/events website to pick one event in their category where 
damages were over a billion dollars. 
Students will research and summarize the information for a two minute presentation utilizing three pictures to explain 
the before, during, and after of the event. These can be actual or emotionally representative pictures. 
The group will present their information to the class orally using the projector only for the pictures. 
After all groups have presented the class will discuss the validity of the website. 
 
 
Closing:  

Students will journal for ten minutes about a severe weather event they or their family members have been involved 
with. End with a class discussion about these events. The teacher documents on the board the material things lost 
from these events. 
 

 

  

http://www.ncdc.noaa.gov/billions/events


Name:_________________________________                      Date_____________________ 

 

Nashville Shakespeare Festival MSND Project Menu 

Pick several project ideas from the menu below. You earn different points for different sections. Your 

total project must add up to 50 points. It is due to your teacher on _____________________________. 

10 points 15 points 25 points 50 points 
    

Rewrite the ending of the 
story. 1-2 pages. 

Make a poster advertising 
the play.  

Make a color design 
sheet that provides 
possible costumes for at 
least 5 characters. 

Make a 3 dimensional model 
of a possible set for the play. 

    

Write a 2-page summary of 
the historical context of the 
play.  

Create a dust jacket with a 
front cover and back cover 
for the play.  

Make a color design 
sheet that shows set 
design for at least 3 
scenes. 

Build a board game that 
incorporates elements of the 
play.  

    

Write an original poem or 
song related to the play.  

Memorize one of the 
monologues or soliloquies 
and perform it in front of the 
class.  

Design music for the 
play. Include links to at 
least 5 songs, with a 1-
page write up of where 
they would come in and 
why you would use 
them. 

Make a 3-minute video 
reenacting a scene from the 
play. 

    

Write a two page paper 
reflecting on your personal 
experience with an 
extreme weather event. 
 
 
 

Keep a log for a week 
documenting all of the 
things you use and throw 
away. 

Make seed bombs and 
distribute in your 
community. Document 
the process with photos. 

Blog from Demetrius or 
Helena’s perspective about 
their relationship throughout 
the play. At least 3 one page 
entries including a photo or 
meme and 1 external link to 
a video showing their 
emotional state. 

 

http://www.google.com/url?sa=i&rct=j&q=seed+bomb&source=images&cd=&cad=rja&docid=7L4_NwOIxrAXsM&tbnid=KdXlr1qGFJGDbM:&ved=0CAUQjRw&url=http://emilystraubel.com/seed-bombs/&ei=1V2mUYylHISw8QT03YHADw&bvm=bv.47008514,d.eWU&psig=AFQjCNEI7Uy-YnY46Zs3P3aSbUZ2eUvBYQ&ust=1369943877394058

