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Note from the Education Director 
 

Hello! 
 

 
 

I am so excited to welcome you to our 26th season of the Nashville 

Shakespeare Festival. This year’s production of As You Like It in Centennial Park 

should prove to be a wonderful theatrical experience. 
 

This guidebook is to help teachers and students with classroom instruction and generate a 

healthy curiosity about Shakespeare, the process of theatre, and this play in particular. You will 

find a synopsis, historical information, lesson plans, links to additional resources such as videos 

and books, a map to the theater, and explanations of various design and directorial choices for As 

You Like It. Whether your class is just beginning to read As You Like It or has already finished the 

play the guidebook serves as a tool to prepare for viewing the work as it was meant to be, on 

stage, with you in the audience. 
 

If you have any further questions I am always happy to 

help! To book a workshop or matinee reservation you may reach 

me at  nettie@nashvilleshakes.org. 
 

Enjoy the show! 
 

Nettie Kraft, Education Director 

mailto:nettie@nashvilleshakes.org


 
 

Note from the Director 
 
Welcome to Shakespeare in the Park 2014!  

It's been 14 years since we last presented the wonderful play AS YOU LIKE IT, Shakespeare's romantic comedy 

with the happiest of all endings. 

The concept for this summer's production is inspired by Duke Senior's optimism.  He declares, "Sweet are the uses of 

adversity," and that often quoted phrase is the basis for our approach this year. 

According to Shakespeare's story, the noble Duke Senior and his friends have been pushed out of their places, which 

took my imagination to the American Great Depression.  Our country was beset with hard times in the 1930s.  So 

many people lost their homes, jobs and wealth.  Others were challenged by greed and corruption.  Frivolous 

comedies of the era, were designed to lift the general spirits, so I've set our "Forest of Arden" in an idyllic tent city 

where peace and equality reign and everyone is a friend.  The course of the play replaces despair with joy, idleness 

with song and dance, anger and frustration with love. 

In his own time, Shakespeare wrote many stories about the past, and I'd like to believe he was fully aware he was 

also writing about the future, for you sitting here in Centennial Park.    

Set in the mid 1930s, we can imagine the strong young women, Rosalind and Celia, who become Rosie the Riveters 

a few years later.  Touchstone the clown might go on to a career in radio, with Audrey as his comedic partner. 

 Amiens’ songs will be sung on the stage of the Grand Old Opry, and young Dennis might just grow up to be the 

next President of the United States of America.   

When we revisit our past, we can better understand our present and if we learn from our mistakes and successes, we 

can have a more positive influence on our future.  The 1930s was a time of resilience and progressive thinking for us. 

 Let’s not forget the hardships that our grand parents and great grandparents endured, because they set a fine example 

of determination and achievement for us today.  Remember, any difficult day can be brightened with a song and a 

dance and a few loving words.   

 

Enjoy the show!                                                                                                    

Denice Hicks, Artistic Director 

 

  



 
 

Note from the Producer 
 

Greetings, 

The Nashville Shakespeare Festival deeply appreciates your partnership for our production 

of As You Like It. We are thrilled to return to our summer home in the beautiful Centennial Park and 

are very excited about sharing this exciting production of As You Like It with you and your students. 

The Nashville Shakespeare Festival is dedicated to keeping Shakespeare’s works alive and 

relevant in a society that struggles with meaningful communication and inconsequential 

entertainment options. We hope that our production of As You Like It offers you and your students 

a deeper appreciation for Shakespeare’s relevance in the 21st century and his power to write a play 

that rings true even to this day.  

Thank you for teaching the works of William Shakespeare. I hope the rewards are greater 

than the challenges. If you have any questions or concerns regarding the production or workshop 

reservation please do not hesitate to contact us: education@nashvilleshakes.org 

 
 
 

Enjoy the show! 

 
Robert Marigza, Producer 



 
 

As You Like It- Synopsis by Nettie Kraft 

 
Act I   

     Orlando tells Adam of the abuse from his older brother Oliver. Oliver and Orlando fight and 
Orlando demands his portion of their father’s will. Oliver agrees but secretly decides to punish 
Orlando and deny him the inheritance. Charles the wrestler informs Oliver that many people are 
joining the exiled Duke Senior, father of Rosalind, in the Forest of Arden. The new Duke, 
Frederick, has kept Rosalind as companion to his daughter Celia. Charles doesn’t want to hurt 
Oliver’s brother but Oliver tells him breaking his neck would be fine. Celia and Touchstone try to 
cheer up Rosalind. LeBeau informs them of the wrestling. The young women, unable to deter 
Orlando, wish him good luck. Orlando wins and the Duke is pleased until he finds out who 
Orlando’s father was. Rosalind gives Orlando a locket. They are both smitten. LeBeau warns 
Orlando to leave because the Duke is angry. The girls are confronted by Duke Frederick who 
banishes Rosalind. Celia convinces Rosalind to run away disguised, taking Touchstone, to find 
Duke Senior. Orlando, warned by Adam that his brother is trying to kill him, decides to flee as 
well. In the Forest of Arden the Duke and his men listen to music and leave to look for Jaques. 
Touchstone and the girls enter while Duke Frederick begins the search for them. Corin and Silvius, 
two forest dwellers, enter discussing love and Phebe. The runaways ask Corin for food and shelter 
and settle in the forest. Jaques and Amiens taunt each other while Duke Frederick threatens 
Oliver unless he finds the runaways. In the forest Adam almost dies of hunger so Orlando vows to 
find him food.  Duke Senior and his men gather while Jaques recounts meeting Touchstone. 
Orlando bursts in demanding food and they welcome him and Adam. Later, Orlando hangs love 
poems on trees and Ganymede (Rosalind) enters reading one of the poems followed by Aliena 
(Celia) who mocks both writer and Rosalind. Orlando and Jaques enter arguing. Rosalind decides 
to confront Orlando in her disguise. She mocks the poetry and claims to be able to cure Orlando. 
Orlando doesn’t want to be cured and agrees to this test of his love wherein Ganymede will 
pretend to be Rosalind when they meet.  
     Act II_______________________________________________________________________   
     Touchstone and Audrey are to be married but Jaques demands they marry in a church. Celia 
and Rosalind witness Silvius and Phebe arguing about love. Rosalind comes to Silvius’ aide and 
becomes the object of Phebe’s desire. Rosalind chastises Orlando for being late but forgives him. 
Orlando must leave but promises to come back on time. After a musical interlude Rosalind 
laments that Orlando is late again. Silvius interrupts delivering a love letter from Phebe. Oliver 
finds the ladies, he and Celia fall in love, and he tells how Orlando saved his life twice in the forest 
but was wounded. Rosalind faints when she sees the bloody handkerchief. A former suitor of 
Audrey’s, William, and is frightened off by Touchstone. Oliver reveals to Orlando that he and 
Aliena are to be married. Ganymede tries to cheer Orlando up by promising to bring him Rosalind 
to wed tomorrow. Phebe and Silvius enter, demanding their loves be requited and Ganymede 
promises to marry Phebe if she’ll have him, match Silvius with Phebe if he really wants, and find 
Orlando his Rosalind all tomorrow. After another musical interlude the foresters gather and 
Rosalind reveals herself. Her father is elated and blesses the marriage of his daughter and 
Orlando, Orlando is surprised and happy, and Phebe decides to marry Silvius instead of a woman. 
Jaques introduces Touchstone to Duke Senior for entertainment and then four weddings take 
place. The youngest brother of Oliver and Orlando, Jack De Boys, tells of Duke Frederick’s plan to 
hunt down his brother and his change of heart upon meeting a religious man, giving everything 
back to Duke Senior. The festivities continue without Jaques as he decides to join the religious 
man too. Rosalind delivers the epilogue hoping the audience enjoyed the play. 



 
 

Shakespeare at a glance   

 
1558 Queen Elizabeth I takes the throne 

 
April 23rd, 1564 William Shakespeare was born. He spent his early years in Stratford- 

upon-Avon where he attended school until age 14 
 

1582 An 18-year-old Shakespeare marries 26-year-old Anne Hathaway because 

she is pregnant 
 

1583 Susanna Shakespeare is born 
 
1585 Twins Judith and Hamnet are born 

 
1586 Shakespeare leaves his home and joins a company of actors as a 

performer and playwright 
 

1592 London theatres close due to the Plague 
 
1598 Shakespeare (and others) finance the building of the Globe Theatre 

 
June 29th, 1613 Fire destroys the Globe Theatre during a performance of Henry VIII when 

cannon fire sets fire to the roof 
 

1614 Second Globe Theatre is built 
 
April 23rd, 1616 Shakespeare dies 

 
1623 “The First Folio” of Shakespeare’s plays is published 

 
1644 The Globe Theatre is demolished 

 
 

 

 



 
 

Tennessee and the Great Depression: A Brief History 
by Jillian Frame 

 

 

• What caused the Great Depression? 

 

Considered the single-most devastating financial event in America’s entire history, the stock 

market crash of October 29, 1929 (also known as Black Tuesday) caused our country to go 

completely broke. World War I ended in 1918 and Americans celebrated throughout the next 

decade by purchasing lavish products like alcohol, household appliances, and newfangled 

contraption called an automobiles. Many people also poured their money into company stocks in 

an attempt to gain even more wealth. Much of the population adored the idea of the posh city 

life and moved away from the rural life. This, however, left very few people to maintain the 

farmland that supplied the country with livestock and crops needed for food and other 

necessities. 
 
 
While the excessive life seemed like a good idea at the time, very few people realized, or 

acknowledged, the fact that the stock market was becoming increasingly unstable. Americans 

continued spending money they did not have on products that were becoming more and more 

expensive to make. President Herbert Hoover went even so far as to tell the country to ignore 

these warning signs, spouting that the debt quickly engulfing the nation would pass within mere 

months. Once the stock market crashed, many Americans pointed fingers at Hoover and 

considered him as one of the primary causes of the disaster. He, in fact, grew so unpopular that 

the dilapidated, make-shift towns built by homeless populations were nicknamed “Hoovervilles” 

as a testament to his carelessness. 
 
 
Tennessee, in particular, suffered from the agricultural neglect. While the end of WWI was, 

indeed, a triumph, it also meant that goods like textiles, timber, and flour and mill products 

were no longer considered essential for immediate production. Prices dropped significantly. 

Farmers could no longer make enough money to maintain their land and equipment, therefore 

losing their livelihood. Additionally, the wave of factories, the allure of urban life, and the 

decrease in wages to the majority of the working class caused Tennessee to plummet further 

into poverty and disillusionment. 

 

•  How did entertainment raise people’s spirits? 

Battling starvation, poverty, a faulty government, and an uncertain future, the American 

people needed a way to temporarily forget their troubles. Country music and the introduction 

of the blues from way down in Memphis infused the South and become a staple of its culture. 

The birth of jazz music provided people from all walks of life a chance to relax and become 

enveloped in beauty and joy that the Depression had indefinitely stolen. Film was also growing 

in popularity, especially with the 1927 phenomenon The Jazz Singer, the first film ever to use 

recorded audio dialogue, nicknaming it and all other films using the same technique thereafter 



 
 

as “talkies”. Charlie Chaplin even bent the weakened state of the economy to his advantage in his 

1936 film Modern Times. In it, he mirrored the struggles factory workers faced, but in a comic 

light which provided audiences with the ability to laugh at their troubles, an escape no one 

realized they needed  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

• How did the Tennessee get out of the Depression? 

In 1933, Franklin Delano Roosevelt, who was running for president at the time, introduced a new 

set of laws which he promised would bring the country out of debt and misery. This set of laws was 

called the New Deal. Among the many laws that served to better the welfare of farmers, factory 

workers, and other poverty-stricken demographics, the following stood as several of the most 

notable acts of the New Deal: 
 
 
 

– Reforestation Relief Act: (established in 1933) provided jobs to 250,000 young men as a 

part of the Civilian Conservation Corps (CCC). The CCC worked in various ways, including roadway 

production and beautification, sanitation surveys, and museum development. 
 
 
 

– The Federal Emergency Relief Act (FERA): (established in 1933) fulfilled its three 

goals – “(1) to be effective, (2) to provide work for employable people on the relief rolls, and (3) to 

have a diverse variety of relief programs. FERA provided grants from the federal government to 

state governments for a variety of projects in fields such as agriculture, the arts, construction and 

education.” (Digital Public Library of America: http://dp.la/exhibitions/exhibits/show/new- 

deal/relief-programs/federal-emergency-relief-act) 
 
 

 

– The Tennessee Valley Authority Act: (established in 1933) increased Tennessee’s 

economy and potential for regaining a higher standard of living exponentially by harnessing the 

power of local rivers. By building dams and electrical power plants, the Tennessee Valley 

Authority (TVA) provided not only jobs to Tennesseans and environmental relief, but also a source 

for widespread electricity, expanding “to most of Tennessee and parts of Alabama, Georgia, 

Kentucky, Mississippi, North Carolina and Virginia. [ . . .] The dams also controlled floods [and] 

http://dp.la/exhibitions/exhibits/show/new-
http://pic2.yify-torrent.org/1936/29200/dd5af803cfb64b63be0ec6ead4ce9d09.png


 
 

improved navigation [ . . . ] TVA developed fertilizers, 

taught farmers how to improve crop yields and 

helped replant forests, control forest fires, and 

improve habitat for wildlife and fish.” To this day, TVA 

still acts as the leading facilitator of electrical power 

to the majority of the Southeast. (Tennessee Valley 

Authority: http://www.tva.com/abouttva/ 

history.htm) 

 
 
 

 

– The Glass-Steagall Act, formally entitled as 

the Banking Act of 1933: fine tuned the regulations 

and responsibilities of commercial banks and 

investment banks and acted as an emergency 

financial response and solution to the collapse of the 

5,000 banks during the 1929 stock market crash. 
 
 

 
 
– Emergency Relief Appropriation Act: (established 1935) also provided thousands of 

jobs through the Works Progress Administration (WPA) which assisted in the building of national 

parks, recreational sites, schools, airports, and hospitals and through the Public Works 

Administration (PWA) which focused on the development and construction of public transit and 

roadways, including New York’s Triborough Bridge and the Lincoln Tunnel Ironically, one the largest 

factors contributing to Tennessee’s climb out of the Great Depression was the arrival of World War 

II. Goods like wheat, cotton, and aluminum were highly sought after as supplies and Tennessee’s 

economy and standard of living began to flourish again. Due to the rehabilitating effects of the 

New Deal and the increase in agricultural, industrial, and electrical production in response to the 

demands of WWII, the South had finally regained its economic stability. 

 

 

References and Resources 
 
 

30 Books and Plays Written in the 1930’s 
 
 
30 Songs of the 1930’s  

 

 
 
 

http://www.tva.com/abouttva/


 
 

 
Setting the Scene: As You Like It activities for the classroom 
 
 

“Sweet are the uses of adversity,”  

 (Act 2 Sc. 1) 

 
 

Soliloquies and Asides 
 

In As You Like It characters use soliloquies to express desires, plan, confess 

and reveal true intentions. I like to think of soliloquies as solos to remember that 

they occur when characters are alone on stage. 
 

An aside happens when a character speaks to the audience while other 

people are in the scene. This clues the audience in on a character’s true feelings 

while leaving the other characters oblivious, like a spoken secret. 
 
 
 

Activity I   
 

Soliloquies  
 

As a class read and discuss Orlando’s soliloquy from  Act 3 Sc. 2 beginning 

with the line “Hang there, my verse, in witness of my love.” This soliloquy is full of 

vibrant imagery. Why would someone in love choose such strong words? Would he 

choose different words if anyone besides the audience was listening? Why? What 

does his use of the word “chaste” suggest about the first time he met Rosalind? 

How did she behave? 
 

 
Activity II  _ 
 

Asides (Act 4 scene 1) 

Cast the roles of Rosalind and Orlando. Then read the scene out loud with the 
“actors” on their feet beginning with “Now tell me how long you would have her 
after you have possessed her.” Rosalind’s aside is the line " Or else she could not 
have the wit to do this:” 



 
 

Rosalind should deliver her aside to the “audience”, the rest of the seated 
class. By sharing these thoughts what does she hope to gain from the audience? 
What does she mean by this line? As the actor playing Orlando how would you be 
able to ignore the aside? 

Asides are a daily part of life. They are certainly employed in schools or any 
other place where large groups of people are gathered and noise can mask 
comments and remarks. Discuss how people use asides in everyday life. When and 
why do they occur? As a class, or in small groups, create a list of asides (in 
vernacular English), which one could expect to hear from Iago throughout the play. 
What function do they serve in telling the story? How would the play be different 
without them? 

 

Discussion Ideas & Questions 
 

And do not seek to take your change upon you, 
To bear your griefs yourself and leave me out;  

(Act I, Scene III)  
 

Discussion I: _ 
 
Why is there so much sibling strife in this play? What are some possible reasons 
siblings would have to banish, fight, or steal from each other? What foil does 
Shakespeare give us to show the proper way to treat family? Is he saying something 
about the perception that men and women behave differently towards people of 
their same gender? Is that true? Cite examples from your own experience. 
  
 
Discussion III_____________________________________________________  
 

 
Why does Rosalind dress as Ganymede and Celia as Aliena? What are their 
reasons? Why would a girl want to dress up as a boy? What could she do as a 
boy that she couldn’t as a girl? Are there still limits on what a girl can do or 
where she can go based on her gender? Why do you think Orlando doesn’t 
recognize Rosalind? Are there moments when he almost does? 
 
 

 



 
 

Discussion III:  
 
 

What are the differences between the Court and the Forest of Arden? How does 

behavior change based on where the characters are? What is permissible in the 

Forest that isn’t permissible at Court? Why? What are some examples of site 

appropriate behavior in your world? What can you do at school that you can’t do at 

home? What can you do at the grocery store that you can’t do at a job? Is this 

dependent on who is with you? What can you do with your Grandma that you can’t 

do with your Dad ? 

 

 

 

DESIGN and ACTIVITIES 

 

 
 

Color palette   
 

 

Designers often work within a specific color 
palette or a range of hues. If your students had to 
choose only five colors to employ in a production 
of As You Like It, which five would they choose 
and why? Are these colors dark or light? What 
does each color communicate to the audience? 
Are particular colors associated with certain 
characters? Why? You can use this link to help 
your students explore color. 

 
 
 

 
 
 
 
 
 
 

http://www.colorspire.com/


 
 

Costume   
 

 

Costumes tell us about characters: 
age, status, occupation, personality, and 
sometimes what country they are in. 

 
 
   

 

 

 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

Lighting  

Lights tell us where to look on stage and what time of day or even season it is 
but are also very useful when portraying mood. What feeling do you get from the 
following pictures?  

  

 
  

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

Scenery   
 
 
Scenery for theatre is not always realistic. Sometimes it suggests a 

location and the mood that goes with it. What type of landscape is described 
at the beginning of the play? How could you portray that on stage? What type 
of scenic shift would have to happen when the action of the play moves to the 
Forest of Arden? 

 

 
 
 

 
 
 
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 



 
 

Sound   
 

Sound design can incorporate any or all of the following: recorded sound 
effects, pre-recorded music, live music, and music designed specifically for that 
show. In As You Like It the sound will incorporate time appropriate musical 
instruments, song, and percussion. 

 

 

 

 

 

 

 
 



 
 

Casting  _  
 
Using the characters with which your students are most familiar – perhaps 
Rosalind, Celia, Touchstone, Orlando, and Jaquez cast a production of As You Like It 
using modern-day film actors. Discuss what features, attributes, and visuals are 
most important about the actors chosen for these roles. 
 

   

 

 

 

 

 

 

 

Sometimes it is fun to cast friends or family members when you are designing a 

play. Artists take inspiration from what they see every day.  

 

http://teenagefilm.com/wp-content/uploads/2011/08/Farm-girl-leaning-on-wagon-near-Morganza-Louisiana..jpg


 
 

 

An Interview with June Kingsbury, AYLI Costume Designer 

1.) How did you begin to design costumes 

for AYLI? 

“I like to start with research about the 

particular time or era the play is set in. In this 

case The Great Depression offered me many 

lovely photographs for truthful inspiration. 

Most of the everyday dresses women wore 

were printed and actually colorful. The men 

wore hats and jackets, overalls if you were a 

farm laborer.” 

Here are some examples of June’s research: 

 

 

 

 

 

 

 

http://thegreatdepressionphotos.com/?attachment_id=898


 
 

2.) After researching, what’s your next step? 

“I begin to pull costumes we can use from 

storage or borrow from local schools. 

Occasionally I buy something. Using vintage 

costumes, as beautiful as they look, is 

difficult because they are old, the fabric is 

worn and often needs repair, seams come 

undone, they just sort of fall apart because 

of their age. We cannot repair costumes 

after every show so for time and money we 

built (sewed) many of the costumes, 

especially the women’s dresses and aprons. 

I look for vintage patterns and make them 

from new fabric or find a costume piece 

that is close in style and make alterations. I 

had a lot of fun with the aprons of this 

period. And since AYLI is a comedy my color 

palette could stay bright and the prints of 

the era went well with the tone of the 

show.”  

 

 

http://2.bp.blogspot.com/-7c1jLQ_01eI/UANJrrOfUyI/AAAAAAAAC8I/4_IVRBDKY1k/s1600/apron_1920-1930.jpg


 
 

3.) Where do you find the shoes? 

“Thankfully vintage shoes are pretty popular and styles 

keep revisiting us. There are several websites I search 

and quite often actors have their own personal shoes 

that work for their character and they are already 

comfortable in. As long as the actor is ok with using 

them for work and they go with my design ideas for the 

character I am always happy to save a little money and 

time this way.” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 



 
 

Nashville Shakespeare Festival As You Like It Project Menu 
 

Pick several project ideas from the menu below. You earn different points for different sections. 

Your total project must add up to 50 points. It is due to your teacher   _. 
 

 
 
 

10 points 15 points 25 points 50 points 

    
Rewrite the ending of the 
story. 1-2 pages. 

Make a poster advertising 
the play. 

Make a color design 
sheet that provides 
possible costumes for at 
least 5 characters 

Make a 3 dimensional model 
of a possible set for the play 

    
Write a 2 page summary 
of the historical context 
of the play. 

Create a dust jacket with a 
front cover and back cover 
for the play. 

Make a color design 
sheet that shows set 
design for at least 3 
scenes 

Build a board game that 
incorporates elements of the 
play. 

    
Write an original poem, 

or song related to the 
play. 

Memorize one of the 
monologues or soliloquies 
and perform it in front of the 
class. 

Design music for the 
play. Include links to at 
least 5 songs, with a 1 
page write up of where 
they would come in and 

why you would use 
them. 

Make a 3 minute video 
reenacting a scene from the 
play. 

    
 

 

 
 
 
 
Additional Teacher 
Resources:  
Virtual Tour of the Globe 
Shakespearean Dictionary 
Technical Aspects of Theatre Flash Cards 
Theater Lighting & Sound 
Shakespeare Uncovered 
Documentary Series Shakespeare: 
The World as Stage by Bill Bryson   
No Fear Shakespeare

http://www.shakespearesglobe.com/about-us/virtual-tour
http://acepilots.com/bard/ws_word.html
http://quizlet.com/5869547/technical-aspects-of-theatre-flash-cards/
http://www.ehow.com/how_8116150_teach-kids-theater-lighting-sound.html
http://www.bbc.co.uk/programmes/b01k7blq
http://www.bbc.co.uk/programmes/b01k7blq
http://www.amazon.com/Shakespeare-Illustrated-Updated-Bill-Bryson/dp/0061965324/ref%3Dsr_1_1?s=books&amp;ie=UTF8&amp;qid=1352408150&amp;sr=1-1&amp;keywords=bill%2Bbryson%2Bshakespeare%2Bthe%2Bworld%2Bas%2Bstage
http://www.amazon.com/Shakespeare-Illustrated-Updated-Bill-Bryson/dp/0061965324/ref%3Dsr_1_1?s=books&amp;ie=UTF8&amp;qid=1352408150&amp;sr=1-1&amp;keywords=bill%2Bbryson%2Bshakespeare%2Bthe%2Bworld%2Bas%2Bstage
http://nfs.sparknotes.com/othello/


 
 

 

SHAKESPEARE’S UPS AND DOWNS 
 

By Dr. Ann Jennalie Cook 

 
Though the most popular and successful playwright of his day, William Shakespeare did 

not always bask in public acclaim. In fact, the survival of his reputation through the past four 
centuries was by no means certain. The publication of the First Folio in 1623 saved about half 
his plays that had never seen the dark of print, but when the Commonwealth closed all theaters 
from 1642 until 1660, few if any people saw his work on stage. 

 
Even when performances resumed, actors felt free 

to cut scenes, add or omit characters, and change the 
plot. The public watched Nahum Tate’s King Lear come 
to a happy ending, and Henry Purcell turned The Tempest 
into a musical after John Dryden and William Davenant 
had both re-written it.  Some famous performers could 
make a version temporarily popular, as David Garrick did 
with his Richard III, but he acted The Winter’s Tale 
without three of its five acts. Meanwhile, the growing 
taste for classical principles among intellectuals led them to deplore the playwright’s presumed 
irregularities of writing style. 

 
During the 1800s, the theater pillaged Shakespeare 

to make money.  The language was “bowdlerized” to strip 
out any offensive language, and any works regarded as 
immoral, like Measure for Measure, never made it to the 
stage. Great actors such as Edmund Kean or Edwin Booth 
(pictured left) seized on great roles, great moments, and 
spectacular effects but heavily cut the rest of the plays in 
which they performed. This kind of Shakespeare traveled 
so widely in America throughout the nineteenth century 
that Mark Twain satirized the inept troupes in Huckleberry 
Finn. 

 
 
 

Ironically, the Romantics of the period raised Shakespeare’s 
reputation, but not as a playwright. For them, he was a poet to be read 
rather than seen. Charles Lamb declared King Lear “essentially 
impossible to be represented on a stage.” Publishers began to print new 
editions, many with gorgeous engravings, and found them extremely 
profitable. Volumes of the plays became an essential part of any cultured 
family’s library.  Even in small towns, groups of readers formed to read, 
discuss, and declaim passages from Shakespeare. 

David Garrick as Richard III, William Hogarth painting  

Edwin Booth circa 1870 as Hamlet 



 
 

 
When literature finally entered the curriculum as a subject worthy of teaching, every 

student eventually encountered at least a few of the best-known plays. The reverence for 
Shakespeare the poet ensured his fame while dooming him to dislike and dread among most 
who had to study him in school. The emergence of complex literary interpretations at the 
university level spread to classrooms at the secondary level, further alienating pupils from “the 
world’s greatest writer.” 

 
It has taken almost a century to return Shakespeare to his roots. In the early 1900s, 

directors began working from the 
original texts. Audiences responded 
enthusiastically to theaters like the Old 
Vic and the Royal Shakespeare Company 
in England.  On this side of the Atlantic, 
the Shakespeare Festivals in Ashland, 
OR, Stratford, ONT, and New York City 
have grown steadily since the mid- 
century. Other performing groups 
devoted primarily to Shakespeare have 
sprung up throughout the country, 
including the one here in Nashville.   The 
reconstructed Globe in London and, 
nearer home, the Blackfriars in Staunton, VA, delight viewers with plays performed on stages 
from the Elizabethan and Jacobean period. So many other countries have appropriated 
Shakespeare that scarcely a moment goes by on any day of the year without multiple 
productions in progress. Indeed, more people now see these works than all the earlier 
spectators combined. 

 
 
 

 
With movies and television, Shakespeare 

has extended his influence to an even wider 
audience. But even without such mass media, 
the public would pay homage through the 
appropriations of his words, characters, and 
plots by novelists, poets, other playwrights, 
music, and all forms of popular culture. Any 
English-speaking individual spouts Shakespeare, 
knowingly or unknowingly. 

Nashville Shakespeare Festival 

Emma Thompson and Kenneth Branagh in Much Ado 
About Nothing 



 
 
 

 
                                                                              10 Things I Hate About You, 1999 

 

 
 

Increasingly, teachers recognize that the plays will speak for themselves if students have 
access to them in their intended format – performance. Bare words on a page do not represent 
“Shakespeare” any more than bare notes on a score represent “Beethoven.”  A dramatic script 
is fundamentally different from a poem or novel or short story because it depends on non- 
verbal elements to bring it to life.  It depends on a live, uninterrupted encounter between 
audience and actors. Anything less demeans his achievement. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
The Chandos portrait. Artist and authenticity unconfirmed. 

 
It may depict William Shakespeare. 

 
Or not. 



 
 

James VI portrait, Daniel Mytens, 1621 

 

Historical Context: Eliza & James   
 

By Hugh Inman 
 

 
 
 
 
 
 

 

Queen 

Elizabeth's 

Funeral 

Procession, 

1603.  

Attr. to William 

Camden
 

 

 

 

The year 1603 brought great changes to the lives of all English citizens, none more so 

than William Shakespeare himself. In March of that year Queen Elizabeth I died, ending a forty- 

four year reign. Over one thousand attended her funeral, and tens of thousands lined the 

streets to view her funeral procession. Historian John Stowe wrote that her mourners raised 

"such a general sighing, groaning and weeping as the like hath not been seen or known in the 

memory of man." One wonders if William Shakespeare was among the mourners who attended 

the service or lined the streets. One thing is certain. It was a time of sadness and 

uncertainty for the playwright, whose rising star had still not reached its zenith. Elizabeth I had 

been a loyal patron of Shakespeare and his company of actors, the Lord Chamberlain’s Men. 

During the last ten years of her reign, they had 

performed at court thirty-two times, compared to 

thirty-seven performances by all other companies 

combined. Now a new monarch was on the throne, 

this time a king, not from England, but Scotland.  
 

 

 

 

 

 

 

 

 

 

 



 
 

James VI of Scotland had been king since the age of thirteen months when his mother, Mary 

Queen of Scots, was beheaded in the Tower of London on orders from her cousin Elizabeth (yes, 

Good Queen Bess). During the last years before her death, Queen Elizabeth had sent several 

companies of actors to Scotland, probably as a gesture of goodwill. By all accounts, King James 

was greatly pleased with them.  Although there is no concrete evidence that Shakespeare 

traveled to Scotland, it is likely that he journeyed there with some of the players with which he 

was associated between 1599 and 1600 to lay the groundwork for the likely king’s acceptance.  

King James ascended to the throne of England in May 1603 as James I, and one of his first acts 

was to grant Shakespeare and others a license to perform in London at the Globe theatre. The 

acting company now called themselves The King's Players, and later The King’s Men. 

Any concern that Shakespeare had about the patronage of the King vanished quickly. During 

his reign the theatres enjoyed unprecedented support, with the King providing patronage even 

greater than Queen Elizabeth had shown. In writing to his son Henry offering advice about 

being a successful monarch, James referred to himself as a “player-king.” We, as devotees of 

the Bard, owe a great deal to these two sovereigns of England, so vastly different in style and 

purpose, yet fortunately alike as true champions of the theater and lovers of plays. 

Shakespeare’s friend and contemporary, Ben Jonson 

wrote in the preface to the First Folio in 1623 about the 

delight Queen Elizabeth and King James took in witnessing 

the plays of Shakespeare… 

 

"Those flights upon the banks of Thames 

That so did take Eliza and our James." 

 

Ben Jonson portrait by Abraham Blyenberch 
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2015  NSF  Apprentice  Company  for  Henry V 
 

Interested in Theatre? 
 

The Apprentice Company is a training intensive for aspiring theatre lovers 

age 13+ led by the Artistic Director and Education Director, along with guest 

artists hired from the professional talent in Nashville. Apprentices receive 50 

hours of performance training in movement, voice and diction, acting, text 

analysis, and character work, and then perform supporting roles in the 

Shakespeare in the Park production. Auditions for the 2015 Apprentice Company 

will be in April, 2014. 
 

For further information on this program, visit 

http://www.nashvilleshakes.org/apprentice.htm 
 
 
 
 

 
2013 Apprentice Company, A Midsummer Night’s Dream 

 

 

 

 

 

http://www.nashvilleshakes.org/apprentice.htm


 
 

 

Sources 
 

 

Public Broadcasting Service 

http://www.pbs.org/wgbh/americanexperience/features/general-article/dustbowl-great- 

depression/ 
 

Tennessee Department of State 

http://www.tn.gov/sos/bluebook/ 
 

National Geographic 

http://news.nationalgeographic.com/news/2005/06/0617_050617_warworlds.html 
 

Library of Congress 

http://www.loc.gov/teachers/classroommaterials/lessons/florida-migrants/mose.html 
 
http://www.loc.gov/teachers/classroommaterials/primarysourcesets/new-deal/pdf/ 
teacher_guide.pdf 

 

Tennessee Valley Authority 

http://www.tva.com/abouttva/history.htm 
 

Encyclopedia Britannica 

http://www.britannica.com/EBchecked/topic/587358/Tennessee-Valley-Authority-TVA 
 

Digital Public Library of America 

http://dp.la/exhibitions/exhibits/show/new-deal/relief-programs/federal-emergency-relief- 
act 

 

http://www.amistadresource.org/plantation_to_ghetto/the_great_depression.html 
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30 Books and Plays Published in the 1930s 
 

1. The Grapes of Wrath, by John Steinbeck 

2. The Hobbit, by J.R.R. Tolkien 

3. Brave New World, by Aldous Huxley 

4. Out of Africa, by Karen Blixen 

5. Gone with the Wind, by Margaret Mitchell 

6. Of Mice and Men, by John Steinbeck; 

7. Rebecca, by Daphne du Maurier 

8. And Then There Were None, by Agatha Christie 

9. Little House in the Big Woods, by Laura Ingalls Wilder 

10. Murder on the Orient Express, by Agatha Christie 

11. The Big Sleep, by Raymond Chandler 

12. The Good Earth, by Pearl S. Buck 

13. Little House on the Prairie, by Laura Ingalls Wilder 

14. I, Claudius, by Robert Graves 

15. The Maltese Falcon, by Dashiell Hammett 

16. Mary Poppins, by P.L. Travers 

17. Mourning Becomes Electra, by Eugene O’Neill 

18. The Sword in the Stone, by T.H. White 

19. Their Eyes Were Watching God, by Zora Neale Hurston 

20. Our Town, by Thornton Wilder 

21. The Story of Ferdinand, by Munro Leaf 

22. Down and Out in Paris and London, by George Orwell 

23. Absalom, Absalom!, by William Faulkner 

24. The Waves, by Virginia Woolfe 

25. Mike Mulligan and His Steam Shovel, by Virginia Lee Burton 

26. The Yearling, by Marjorie Kinnan Rawlings 

27. Murder in the Cathedral, by T.S. Eliot 

28. To Have and Have Not, by Ernest Hemingway 

29. Madeline, by Ludwig Bemelmans 

30. As I Lay Dying, by F. Scott Fitzgerald 

 

 

 

 

 

 

 

 

 
 



 
 

30 Popular Songs of the 1930s 
 

1. In the Mood - Glenn Miller 

2. God Bless America - Kate Smith 

3. Over the Rainbow - Judy Garland, Glenn Miller 

4. Sing, Sing, Sing (With a Swing) - Benny Goodman 

5. Silent Night, Holy Night - Bing Crosby 

6. Minnie the Moocher - Cab Calloway 

7. Strange Fruit - Billie Holliday 

8. Crossroads Blues - Robert Johnson 

9. Moonlight Serenade - Glenn Miller 

10. If I Didn’t Care - Ink Spots 

11. Mood Indigo - Duke Ellington 

12. One O’Clock Jump - Count Bassie, Benny Goodman, Harry James 

13. Wabash Canon Ball - Roy Acuff 

14. Can the Circle Be Unbroken (Bye and Bye) - Carter Family 

15. Stormy Weather - Ethel Waters, Leo Reisman 

16. Body and Soul - Coleman Hawkins, Paul Whiteman, Libby Holman 

17. I’m in the Mood for Love - Louis Armstrong, Little Jack Little 

18. I Can’t Get Started - Bunny Berigan 

19. A Tisket, A Tasket - Ella Fiztgerald 

20. All or Nothing - Frank Sinatra with Harry James 

21. Don’t Be That Way - Benny Goodman 

22. Pennies From Heaven - Bing Crosby, Eddy Duchin 

23. Roll ‘Em Pete - Pete Johnson and Joe Turner 

24. Tea for Two - Art Tatum 

25. Heartaches - Ted Weems 

26. Cheek to Cheek - Fred Astaire 

27. Deep Purple - Larry Clinton, Jimmy Dorsey 

28. Boogie Woogie - Tommy Dorsey 

29. Woodchopper’s Ball - Woody Herman 

30. It Don’t Mean A Thing (If It Ain’t Got That Swing) - Duke Ellington 
 

 

 

 

 

 

 

 

 



 
 

The Tennessee State Standards and new Common Core State Standards for Reading Literature can 

be largely covered through following the activities in the Nashville Shakespeare Festival guidebook, 

as well as reading the play, attending the play, and participating in the NSF workshops. Depending 

on the activities, teachers may also cover many of the other ELA standards as well. The Guidebook 

itself can be used for Informational Texts. Writing, Speaking and Listening, and Language standards 

may also be incorporated.  

Standard Meaning Activity 

Key Ideas and Details 

CCSS.ELA-
Literacy.RL.11-
12.1  

Cite strong and thorough textual evidence to 
support analysis of what the text says 
explicitly as well as inferences drawn from 
the text, including determining where the 
text leaves matters uncertain.  

Loyalty 
Jealousy 
 

CCSS.ELA-
Literacy.RL.11-
12.2  

 

Determine two or more themes or central 
ideas of a text and analyze their 
development over the course of the text, 
including how they interact and build on one 
another to produce a complex account; 
provide an objective summary of the text. 

Loyalty 
Jealousy 

CCSS.ELA-
Literacy.RL.11-
12.3  

Analyze the impact of the author’s choices 
regarding how to develop and relate 
elements of a story or drama (e.g., where a 
story is set, how the action is ordered, how 
the characters are introduced and 
developed).  

Director’s Note  

Craft and Structure 

CCSS.ELA-
Literacy.RL.11-
12.4  

Determine the meaning of words and 
phrases as they are used in the text, 
including figurative and connotative 
meanings; analyze the impact of specific 
word choices on meaning and tone, 
including words with multiple meanings or 
language that is particularly fresh, engaging, 
or beautiful. (Include Shakespeare as well 
as other authors.)  

Asides and 
Soliloquies 

CCSS.ELA-
Literacy.RL.11-
12.5  

Analyze how an author’s choices 
concerning how to structure specific parts of 
a text (e.g., the choice of where to begin or 
end a story, the choice to provide a comedic 
or tragic resolution) contribute to its overall 
structure and meaning as well as its 

Director’s Note 
 

http://www.corestandards.org/ELA-Literacy/RL/11-12/1/
http://www.corestandards.org/ELA-Literacy/RL/11-12/1/
http://www.corestandards.org/ELA-Literacy/RL/11-12/1/
http://www.corestandards.org/ELA-Literacy/RL/11-12/2/
http://www.corestandards.org/ELA-Literacy/RL/11-12/2/
http://www.corestandards.org/ELA-Literacy/RL/11-12/2/
http://www.corestandards.org/ELA-Literacy/RL/11-12/3/
http://www.corestandards.org/ELA-Literacy/RL/11-12/3/
http://www.corestandards.org/ELA-Literacy/RL/11-12/3/
http://www.corestandards.org/ELA-Literacy/RL/11-12/4/
http://www.corestandards.org/ELA-Literacy/RL/11-12/4/
http://www.corestandards.org/ELA-Literacy/RL/11-12/4/
http://www.corestandards.org/ELA-Literacy/RL/11-12/5/
http://www.corestandards.org/ELA-Literacy/RL/11-12/5/
http://www.corestandards.org/ELA-Literacy/RL/11-12/5/


 
 

 

 

 

 

aesthetic impact.  

CCSS.ELA-
Literacy.RL.11-
12.6  

Analyze a case in which grasping a point of 
view requires distinguishing what is directly 
stated in a text from what is really meant 
(e.g., satire, sarcasm, irony, or 
understatement).  

Asides and 
Soliloquys 

Integration of Knowledge and Ideas 

CCSS.ELA-
Literacy.RL.11-
12.7  

Analyze multiple interpretations of a story, 
drama, or poem (e.g., recorded or live 
production of a play or recorded novel or 
poetry), evaluating how each version 
interprets the source text. (Include at least 
one play by Shakespeare and one play by 
an American dramatist.)  

As You Like It in 
Production  
 
Viewing the 
play 

CCSS.ELA-
Literacy.RL.11-
12.9  

Demonstrate knowledge of eighteenth-, 
nineteenth- and early-twentieth-century 
foundational works of American literature, 
including how two or more texts from the 
same period treat similar themes or topics.  

 
Not Applicable 

Range of Reading and Level of Text Complexity 

 

CCSS.ELA-
Literacy.RL.11-
12.10  

By the end of grade 11, read and 
comprehend literature, including stories, 
dramas, and poems, in the grades 11-CCR 
text complexity band proficiently, with 
scaffolding as needed at the high end of the 

range. By the end of grade 12, read and 

comprehend literature, including stories, 
dramas, and poems, at the high end of the 
grades 11-CCR text complexity band 
independently and proficiently 

 
As You Like It 
scores a 1390 
Lexile score, 
putting it in the 
high range. 

http://www.corestandards.org/ELA-Literacy/RL/11-12/6/
http://www.corestandards.org/ELA-Literacy/RL/11-12/6/
http://www.corestandards.org/ELA-Literacy/RL/11-12/6/
http://www.corestandards.org/ELA-Literacy/RL/11-12/7/
http://www.corestandards.org/ELA-Literacy/RL/11-12/7/
http://www.corestandards.org/ELA-Literacy/RL/11-12/7/
http://www.corestandards.org/ELA-Literacy/RL/11-12/9/
http://www.corestandards.org/ELA-Literacy/RL/11-12/9/
http://www.corestandards.org/ELA-Literacy/RL/11-12/9/
http://www.corestandards.org/ELA-Literacy/RL/11-12/10/
http://www.corestandards.org/ELA-Literacy/RL/11-12/10/
http://www.corestandards.org/ELA-Literacy/RL/11-12/10/

